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Language rules, books,
and identities

I

IT WAS AN EXCITING MONTH AT THE BRANCH

with the advent of the fall seminar series, an eventful
general meeting, our booth at The Word on the Street
(WOTS), and a trial run of certification testing. It is
wonderful to be a part of this lively and welcoming
community. This issue of Edition attempts to capture
the spirit of branch activities and provides some
insight into the lives and work of its members.
I look out my window at the leafy trees and try to
block out the image of their imminent nakedness. The
chill in the air and the rustle of leaves accompany me
as I write these lines and think of warm gatherings to
come. What do you see out your window? In our new
Members’ Corner contributors reflect, and out of the
corner of their eyes, imagine the sights and sounds
that follow their work. Irene Peters captures highlights
of James Harbeck’s presentation at the September
general meeting, where a fiery Harbeck tickled us with
song and contentious rules. Who knew that syntax
could lend itself so well to George and Ira Gershwin?
Karen Black provides a glimpse of our vibrant booth
at WOTS with photos by Sharon O’Brien. Members
of the executive swivel their chairs and review the
books they use in their work as editors, and I reflect on
my professional identity and the nature of our bread
and butter––language.
Many thanks to our tireless volunteers who made
this issue possible.

Sara Promislow
Newsletter Co-chair

edition@editors.ca
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Past Program report

‘Cover your but’
A report on When An ‘Error’ Isn’t

O

N MONDAY, SEPTEMBER 24,

James Harbeck, PhD,
graced EAC’s (rowdy)
monthly gathering to
“entertain” the case of the ever-evolving
propriety and usefulness of English
language rules, idioms, and connotations.
James opened with an intriguing musical
prelude in which he encrypted the
theme of his first lesson point in song.
(Fortunately we had been forewarned
that this might happen.) Luckily, his
tenor voice has a most pleasing timbre.
The assemblage genuinely appreciated
this rather unique approach. Aye, we
even applauded it!
Harbeck suggests that an
ever-evolving language adapts to
environmental necessities or efficacies.
Through technical jargon, we explain
and condense new concepts of
technological expertise; we seek
2007,

James Harbeck at EAC’s
monthly gathering
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by Irene Peters

Past Program report
intellectual status by flaunting wit while
reiterating educational authority; and we
maintain group solidarity by constantly
reinventing slang, signalling who is “in the
know” and who isn’t. Language evolves.
This is where we, as editors, earn our money.
So, do we keep something or toss it?1
• Should hopefully (as in with hope) be used
as an adverb? And, if not, why not? We
use thankfully, willingly, surprisingly—
why should hopefully be different, really?
• Is it twelve items or less—or twelve
items or fewer? If an amount can be (or
is expected to be) counted, it is more
correct to say twelve items or fewer;
however, common business usage no
longer maintains this distinction. If this
is the case, should we?
• Which is more correct: ‘til or till? Hint:
according to Harbeck “till” is actually
considered the more correct usage.
• What about the silent “h”? Is it an ‘erb
or a herb? Harbeck says lose the silent
“h,” except for very few exceptions (such
as “hour”?).
• Such as/like: “such as” connotes an
example of something; whereas “like”
connotes a standard for something. While
we’re at it, our presenter queries, why is
“like” used as a conjunction not okay?
(scary stuff)
1

James touched on so many points that it is impractical to list
them all here. For more detailed information you can listen to
the audio recording of the entire program posted at www.editors.
ca/branches/Toronto or visit James’s web site: www.harbeck.ca/James.
These sources are almost, but not quite, as good as being there.

“...ever-evolving
language adapts
to environmental
necessities or
efficacies.”
• Split infinitives? The “not splitting
infinitives” rule originates from a
study of the Latin language—in Latin,
infinitives are not split; ergo, English
infinitives should not be either. It is
impossible to split Latin infinitives,
however, because Latin infinitives
comprise one word while English
language infinitives comprise two; hence,
it is totally impossible to split English
infinitives. How valid is the logic of this
rule?
• Ain’t or isn’t? Which choice creates a
“lumpy” versus an “elegant” nuance?
With so much choice, what is an editor to
do? Cover your “but”? Hint: ask someone
who attended the program—you had to be there. [[][[
Irene Peters
irene.peters@rogers.com.
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Meeting schedule and new members information

Executive meeting

General meeting

Monday, November 19, 2007

Monday, November 26, 2007

6:30 PM

6:45 PM New members Q & A

EAC ofﬁce, 27 Carlton Street, Suite 502

7:30 PM Program: Don’t miss The Globe
and Mail obituaries editor Colin Haskin’s
multimedia presentation on the use of
archival photos to enhance the life stories
of obituary subjects. “Obituary writing is
journalism,” says Haskin. “It most deﬁnitely
falls into the category of feature writing.”
Haskin will also speak about the annual
International Obituary Writers’ Conference
that will take place next year in Toronto in
June 2008.

All members welcome
RSVP: toronto_br_secretary@editors.ca

Certiﬁcation tests
Saturday, November 17, 2007
10 AM to 1 PM Copy editing
Monday, November 19, 2007
10 AM to 1 PM Proofreading
2:30 PM to 4:30 PM Elementary
knowledge of the publishing process

Your Toronto branch

For your diary pages

8:30 PM Business meeting
23 Prince Arthur Avenue
Members free / non-members $5

The tests will take place at a central and
accessible Toronto location.

Welcome new members...
As of October 1, 2007, the Toronto branch had 693 members: 343 voting
(includes 6 emeritus), 303 qualifying (formerly associate category), and 42
student members. Thirteen people joined since September, and three members
identiﬁed themselves as francophone. The new members are:
Robert Chessell
Yvonne Palkowski
Cristina Da Silva
Patti Sayle
Crystal Hall
Kerry Schooley
Maureen Kiely
Edward Selders
Liisa Laing
Sonya Teece
Evellyn Monga
Elizabeth Trew
Tricia Nunan
NOVEMBER
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Hotline report and registration
Hotline Report

October 2007

Members registered

17

Clients registered

1
Engineering PhD thesis

Hotline Registration
Clients call to be matched with branch members who
have registered with the Hotline for work.
When you register, please note these guidelines:
If you are listed in the EAC Directory of Editors
(print or online), note any changes to your listing.
If you are not listed in the Directory and have
not previously registered with the Hotline, send
your résumé in Directory or Hotline style. You
can find guidelines to the Directory format at
www.editors.ca/hire/ode/search_tips.html. Hotline
style follows the Directory format. However, you
may include as many interests as you wish and
write your profile in point form.
Please limit your résumé to one page.
If you have registered before, send your résumé
only if it has changed.
Hotline registration begins on the first of each
month. Please contact the branch every month to be
listed again.
Telephone: 416 975–5528 Fax: 416 975–5596
toronto@editors.ca (.rtf attachment; subject: Hotline)
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Executive news

Branch co-chair report

I

’M VERY PROUD TO BE
returning for another year as
branch co-chair for EAC Toronto.
This year’s executive board brings
much experience and lots of energy and
new ideas from our new and returning
chairs. We are quite aware of the
geographic and professional diversity of
our members, and are working hard on
ways to serve everyone. If you are too
far from Toronto, not mobile, or have
other responsibilities that prevent you
from personally taking part in our local
branch activities, we hope you don’t feel
left out. Please consider attending one
of our seminars held outside of the
GTA, experience our monthly programs
via podcast and webcast, make good
use of our Hotline, or participate in our
online forums.
Although branch activities (like
our monthly meetings, newsletter,
and seminars) and the national
conference have a very high profile,
there are also many volunteers and
association staff members working
behind the scenes to fulfill the
association’s mandate. Feel free to
contact any of the branch executive
if you have a question, suggestion, or
comment; you’ll find their contact

information in every copy of Edition. The
National Executive Council works diligently
on planning and overseeing all the activities
of the association’s many committees. When
you have some time, check out their profiles
at http://www.editors.ca/about_EAC/national_
exec.html.
It’s been said many times before, but
it deserves repeating: to get the most out
of your membership in the EAC, volunteer.
Just ask anyone who has done it. True, it
takes some of your time, and you don’t
get paid. But you’ll make quality contacts,
gain valuable experience and knowledge,
and continue to develop as a professional
in a field that is constantly facing new
challenges and opportunities. Take
advantage of your membership! [[][[

Ken Weinberg
Toronto Branch Co-chair
toronto_br_chair@editors.ca
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Executive news

Membership report
WOTS Toronto: Authors look for agents at Editors’ booth

S

EPTEMBER 30 DAWNED
warm and sunny—a perfect
day for a few hundred
thousand people to swarm
Queen’s Park Crescent in Toronto
for the twenty-seventh annual festival
for readers of everything, The Word
On The Street. Authors; newspaper,
book, and magazine publishers; literacy
organizations; and associations like
the EAC Toronto branch set up their
booths among early browsers and a
few hundred marathoners. (Toronto
organizers swear they will never again
allow at least four major events to occur
downtown within the same 24 hours. Traffic
was a nightmare! Even on foot, at noon,
festival-goers were moving at a literate snail’s
pace.)
Readers at this year’s festival included
Canadian authors Linwood Barclay, Craig
and Marc Kielburger, David Suzuki, Mark
Tewksbury, Nalo Hopkinson, Robert J.
Sawyer, and Richard Wright. The Editors’
booth was well supplied with volunteers and
material to promote the editing profession
in Canada and to inform visitors of our

10
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by Karen Black

seminar programs, general meetings,
conferences, and other benefits of
association membership. The booth was
frequently visited by current members
as well as friends and family. Intrepid
newsletter co-chairs, Noreen Shanahan and
Sara Promislow, and layout person-courier,
Heather Guylar, delivered 100 copies
of the season’s first Edition, the Toronto
branch newsletter, hot off the copier (our
big joke of the day). All copies were gone
by 2 o’clock, as were several hundred
seminar brochures, hundreds of pamphlets

Executive news

titled Editors can’t be everywhere, Toronto branch
contact cards, and a few dozen copies of
the sleek EAC National quarterly newsletter
Active Voice/La Voix active.
Questions ranged from the mundane
(“What do editors do, anyway?” “How do
I get to be an editor?”) to the arcane (“I’ve
written a book/article/story/memoir/
poetry collection. How do I get an agent
to represent me?”). As at the last branch
meeting, no one was able to provide a sage
answer to this last question, so we’ll be
looking for a knowledgeable reply for when
this topic comes up again.
Our thanks to booth volunteers Nathan
Medcalf, Sarah Hipworth, Nancy Ackerman,
Megan Burns, Marnie Lamb, Diane Bisson,
Kerry Cathers, Marion Voysey, Jeny Nussey,
Karen Kligman, Grace Cherian, and Ken
Weinberg; to photographer Sharon O’Brien;
to Peter Benn who by his presence attracted
booth visitors; and to Susan Robb, who was
so excited about participating but finally
unable to navigate the horrendous downtown
traffic to the site. Susan, there’s always next
year! [[][[
Karen Black, Membership Chair
toronto_br_membership_chair@editors.ca

Scenes at WOTS 2007

NOVEMBER
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Professional development

November seminars
Ready to learn? Eager to meet other editors? You’ll find the right opportunity at one of
our November seminars. To register, please visit our Web page at
www.editors.ca/branches/toronto/seminars or contact the EAC Toronto branch office at
416 975-5528.
Eight-Step Editing with Elizabeth d’Anjou – Saturday, November 3; 9:30 AM to 4:30 PM
Eight-Step Editing takes a complex skill that editors often need to employ – editing for
readability – and presents it within a clear, simple, logical, organizing concept.
Elizabeth d’Anjou, a popular instructor for the EAC, is excited about presenting EightStep Editing. “Time and again, I hear people say of this seminar, ‘It took things I was
already doing instinctively and showed me how they worked and how to apply them
systematically.’”
Substantive Editing with Rosemary Shipton – Saturday, November 10; 10 AM to 4 PM
Substantive editing involves shaping and developing the manuscript, the first step in the
editing process. Substantive editors clarify, suggest improvements, and draw missing pieces
from the author. Instructor Rosemary Shipton is senior editor at Knopf Canada and recently
received an honorary doctorate from Trinity College.
Proofreading 1 with Stephanie Fysh – Two-evening seminar – Wednesday, November 14
and Wednesday, November 21; 7 PM to 10 PM
This seminar provides an overview of professional proofreading and looks at how this
skill fits into the process of producing print documents of all kinds. According to instructor
Stephanie Fysh, proofreading is a skill that is in demand. “Publishers are always looking
for people with a full range of proofreading skills, who can go beyond brushing up the
editing. Outside of traditional publishing, though, there is often an unrecognized need,
and a need for those with the skills to be able to sell that need.”

1

12

Prerequisite for this seminar: Copy Editing: A Hands-on Introduction (formerly called Copy Editing I) or equivalent editorial
experience.
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November 2007 seminar calendar

Introduction to the Publishing Process
with Avivah Wargon – Saturday,
November 17; 9 AM to 5 PM
How does a manuscript eventually
become a book? That information is
not easy to come by. Avivah Wargon
takes you through the stages involved in
producing a book, once the manuscript
leaves the editor’s hands. This knowledge
provides concrete benefits for the new
editor. “Even those who wish to stay
with one particular part of the process,
for example, copy editing, will be
better editors and have more to offer
clients or employers if they have some
understanding of the other stages.”
Avivah Wargon has over 25 years of
experience in publishing. For the past
ten years, she has worked in production
at Pearson Canada. Last year, she
presented this seminar for the first time to
enthusiastic reviews.
Notes and Bibliographies – NEW! – with
Elizabeth d’Anjou – Tuesday, November 27; 1:00 PM to 4:30 PM
Any otherwise confident writers and editors quail when they face a reference list. This
practical seminar helps you slay the monster and gain confidence in creating or editing
references of all kinds. Challenges such as documenting new media and tracking down
bibliographic information missing from the manuscript will also be addressed.

NOVEMBER
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Who am I as editor?
Reflections on my professional identity
by Sara Promislow

I

2007, Untitled, Collage, mixed media, 18.5 x 26.5 cm,
by Sara Promislow

N MY PAST LIFE AS AN
academic, answering the
question “who am I as
researcher?” and locating
myself as researcher in the research
process were essential to the creation
of trustworthy research. Now, as a
full-time editor, I ask myself a similar
question: “who am I as editor?”
Reflecting on my professional identity
enables me to be more aware of my
biases and to locate myself within
the editing process. This reflexivity
allows me to be fully present in the
editing process and to negotiate the
borderlands between author and
editor in a transparent and authentic
manner.
Shortly after undertaking this
exercise, I came across Christie
Blatchford’s view of editors: “No one
is more impatient with editors than
I am.... But they are necessary, and
they as often as not save me from
myself, although there are times even
the best editor can’t do that.”1 Being
1
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The Globe & Mail, Saturday October 13, 2007. p.
A25

“I am my languages”
necessary isn’t bad. I like feeling needed.
I like being able to make a difference in
the lives of others...but editor as saviour?
I’m not sure. The professional writer’s
view, in this case a talented newspaper
reporter, leaves out what to me is number
one on my list of identifiers as editor: lover
of language. Can one be an editor without
loving language? I guess one could but
I doubt they would enjoy it. But what is
language?
“I am my languages.” Gloria Anzaldua’s
voice often resounds in my mind.2 Erica
Hasebe-Ludt further expounds, “We are all
born into language; we know ourselves and
others in language; we word our worlds; we
weave our worlds as we weave our words.”3
I was eight years old when my family emigrated from Canada to Israel.
There is a deep wound in me from
being uprooted from all that was familiar, from what had been known to
me as reality unquestioned, from the
environment in which I knew how to
communicate with others, in which I
felt comfortable and at home. Reality never had the same absoluteness
to it again. Language became associated with struggle, not a natural tool
of communication, before becoming
inseparable from who I am...

According to Chambers, “reality both
commences and concludes in the house of
language; it is there in our material, historical,
cultural and psychic life that we ultimately
reside, recognize and reconsider our selves.”4
If we reside in the house of language, then
who are we as editors? Are we interior
designers? Architects? Construction workers?
All of the above? Adopting a Bakhtian
perspective, however, we transcend language
through dialogue: “The dialogical is created
by language, although it eventually transcends
language.”5 Considering editing as a dialogic
process among editor, writer, and a writer’s
creation, editing is where a writer’s creation is
transcended and transformed.
One of my favourite parts of being an
editor is engaging with authors in clarifying
and expanding upon what they have
written and guiding them to a higher level
4

2
3

Anzaldua, G. (1987). Borderlands/La frontera: The new mestiza.
San Francisco, CA: Aunt Lute Books. p. 59.
Hasebe-Ludt, E. (1999). The whole world in one classroom:
Teaching across traditions in a cosmopolitan environment.
Interchange, 30(1). p. 39.

5

emphasis added. Chambers, L. (2001). Culture after humanism: History,
culture, subjectivity. London, UK; New York: Routledge. p. 5.
Sidorkin, A. M. (1999). Beyond discourse: Education, the self, and dialogue.
Albany, NY: State University of New York Press. p. 23.
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Who am I as editor?
of articulating their ideas. In order to do
so, I feel as though I am solving a puzzle,
identifying the missing pieces, envisioning
a whole that transcends the creation as is.
As a novice editor I was not sure of myself
and worried that the authors I worked with
would be hurt in some way by my comments
and suggestions. As an academic writer and
erstwhile poet, I know how painful and
undermining critique of creative work can
be.

“We are all born
into language; we
know ourselves
and others in
language; we word
our worlds; we
weave our worlds
as we weave our
words.”
16
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I remember one incident clearly. As
editor of a publication for the Centre for
Arts-Informed Research at the Ontario
Institute for Studies in Education, I
received a contribution that included a brief
introduction to a collections of poems on
a particular topic. I wrote the author and
suggested she transform her contribution
into an essay, clustering her poems in
categories and expanding on the context of
each in narrative form. In our back-and-forth
communications, I further encouraged her
to expand upon and clarify her ideas. The
resulting essay was, in my opinion, excellent. I
was, however, unsure of how the author felt
about the process. Had I been too aggressive?
Did I overstep my boundaries as editor? And
so forth.
Many months later, I met the author
at an event. She introduced herself and
enthusiastically told me that writing for the
publication had been the best experience
she had ever had as a writer. She had not
previously envisioned her poems as part of
an essay and was excited by the possibilities
my suggestions opened up for her. She
enjoyed writing the essay very much and
planned to use the writing elsewhere as well.
I felt validated, to say the least. And risking
oversimplification, I believe that therein lies
the reason I am an editor.
Who are you as editor? [[][[
Sara Promislow
Newsletter Co-chair
edition@editors.ca

On editors’ shelves

A REVIEW OF BOOKS
compiled by Noreen Shanahan
This month, for something completely different, I have chosen to compile
a review of books rather than review a single book. Members of the
EAC Toronto branch executive agreed to glance upon significant tomes
that help them in their work as editors.
But first a bit of context. I e-mailed members of the executive and
asked them to “Please swivel your chair, right now, and take a look at
the books on your bookshelf, close at hand, the ones you rely on for your
work as an editor. Jot down the titles—particularly the more obscure
ones… .” Due to their impressive response to my invitation, I will run a
few selections in this issue, and more in the months to come.

Mary Anne Carswell
I keep the Canadian Oxford Dictionary open, on a bookstand,
next to my computer. (I just used it to check whether
“bookstand” was hyphenated or closed.) Within reach are
several other texts: The Concise Oxford English Dictionary, as
I do quite a bit of editing that requires English-English
spelling as opposed to Canadian English. The APA Publication
Manual, 5th edition, well worn. I use it frequently. One of my
favourites is Fitzhenry and Whiteside’s Canadian Thesaurus. I
like its simple layout and the way that it lies flat when I open
it. I know I can rely on it to provide very useful synonyms.
I feel good whenever I reach for it. The MLA Handbook for
Writers of Research Papers, 6th edition, is on the same shelf. I
do not feel good when I reach for it, as its rules often seem
obtuse to me, and I find it hard to locate information in
it. For numbers and the metric system, nothing beats The
NOVEMBER
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A review of books

Canadian Style, A Guide to Writing and Editing. It’s
also easy to use. There’s easy to use, and then
there’s Strunk and White’s Elements of Style. I
find whatever I am looking for in it almost every
time. And it’s so beautifully written. The Chicago
Manual of Style, particularly for how to put stuff
in headline caps. Bigwood and Spore’s Presenting
Numbers, Tables, and Charts satisfies the nerd in me.
I bought both books at the EAC book table a
couple of years ago.
I have been known to use the Oxford Style
Manual. It has a wonderfully stuffy tone. Here
it is on the serial comma: “The presence or lack
of a comma before and or or in such a list has
become the subject of much spirited debate.
For a century it has been part of the Oxford
University Press style to retain or impose this
last serial (or series) comma consistently, to the
extent that the convention has come to be called
the ‘Oxford comma’.” Who knew!?
A fairly obscure work, and not one I would
heartily recommend unless you absolutely need
it, which I unfortunately do from time to time, is
the Canadian Guide to Uniform Legal Citation, 5th
edition, otherwise known as the McGill style
guide. There is a 6th edition, but I do not want
to spring for the $75 it costs. There are a lot of
mistakes in the 5th (which maybe the 6th has
amended?)––for example, “Auausi Press” instead
of “House of Anansi Press.” The Canadian style
for legal citations is almost incomprehensible to
me, and (a) I have a year of law school and ought
to know better and (b) I am a citations nerd and
enjoy working with bibliographies. Aargh!

18
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On editors’ shelves
Sandy Leppan
Dictionaries: Canadian Oxford Dictionary
(Does anyone else think it ironic that it
was published in the USA?); The Concise
Oxford Dictionary; The Collins Canadian
English Dictionary (also printed and bound
in the USA, so maybe that’s the norm...);
Webster’s Dictionary (a small paperback
version); Merriam-Webster’s Collegiate
Dictionary; CP Caps and Spelling
Thesauruses: (They are here but I never
use them.) Oxford Canadian Thesaurus;
Collins Canadian Thesaurus; Roget’s Pocket
Thesaurus; The Random House Dictionary of
Synonyms and Antonyms
Stylebooks, grammars, etc.: The Chicago
Manual of Style; The Globe and Mail Style
Book; The Canadian Press Stylebook (CP and
the Globe don’t even agree on how to
spell stylebook / style book, for crying
out loud); The Elements of Style, by Strunk
and White (1979, 3rd edition); Guide to
Canadian English Usage by Margery Fee and
Janice McAlpine; EAC’s Editing Canadian
English, 2nd edition (from the number of
tabs, I have consulted this one more
than any other); an old APA Publication
Manual, 2nd edition, from when I did my
masters thesis––so I almost never consult
it because it gives off stressed vibes; The
Gremlins of Grammar by Toni Boyle and
K.D. Sullivan; Really Practical Writing Rules
for Canadians by Bob Strupat––quirky and

fun-to-sample
sections
for bedtime
reading, so
it’s not usually
here in the bookshelf behind my desk (but it
is today, for some reason); Grammar for Smart
People by Barry Tarshis; A Writer’s Handbook
of Current English by Michael D. Moore (3rd
Canadian edition); The Copyeditor’s Handbook
by Amy Einsohn; Fowler’s Dictionary of Modern
English Usage (2nd edition); The Canadian Style:
A Guide to Writing and Editing (Dundurn Press);
Essential English Grammar by Philip Gucker;
Business English and Communication by Clark,
Zimmer, Tinervia, and Hume (4th Canadian
edition); Business Communications by Raymond A.
Dumont and John M. Lannon (2nd edition)
And a handful of English-French dictionaries,
including The Stottart English-French Visual
Dictionary; Collins-Robert Paperback FrenchEnglish English-French Dictionary; and a French
dictionary: Marie-Éva de Villers, Multidictionnaire
des difficultés de la langue française

Ken Weinberg
My best reference is a 360-degree swivel away:
http://grammar.ccc.commnet.edu/grammar/ [[][[
Noreen Shanahan
Newsletter Co-chair
edition@editors.ca
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Members’ corner

What do you see from your window?
Reflections from the window
by Lindsay Hodder

It’s nice to have company in the
office, but I wouldn’t pick the
budgie as my roommate again. I
prefer silence; he likes to hear his
own voice. Our window faces the
magnolia out front, which in the
springtime provides a refreshing
pause as I watch the birds in the
blossoms. In the winter, when the
leaves have fallen, I can see Mrs.
K.’s door; this always serves to
rouse my empathy for others. She
is alone and hardly able to walk.
I really should do more for my
neighbour and vow to bring her
some muffins on Thursday when I
take out her Blue Box.
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Members’ corner

Golden Rain
by Angela Wingfield
Golden rain falls outside my window,
Maples drop confetti—or is it tears?
One upright green does not budge, delaying
golden state,
And the blue backdrop shows it all, gently
falling.
Playfully leaves dance in their rush to ground,
Now a waterfall silently tumbling.
Can you hear a leaf float to ground?
It takes at least an open window.
Now they’re heard!
And birds, too, trilling the rustle.
The golden carpet is prepared
For the feet of the Master, on this Earth,
without compare.

And what do
you see from
your window?

Poetry is in the air,
Words gently falling
Now rushing
To form a pavé of golden meaning
Soft and glowing as I AM.
A light underfoot
Leads the Way to Now.
October 29, 2002
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Networking events
Compiled by Sara Promislow
Leo Brent Robillard’s presentation “The writing life” will take place at
the Toronto branch of The Canadian Authors Association on Thursday,
November 15, 2007, at 7 PM, Room 200, Northern District Library, 40
Orchard View Boulevard (one block north of Eglinton Avenue, west
of Yonge Street). Robillard, the author of two critically acclaimed novels
(Leaving Wyoming and Houdini’s Shadow), will speak about his experience
writing, editing, and publishing in Canada’s literary press over the last 15
years.
The Canadian Authors Association (CAA) is Canada’s national writing
organization. Founded in 1921, it has played a key role in the support and
development of the Canadian writing community. The motto of CAA’s
Toronto branch is “Writers helping writers.” The branch provides monthly
meetings, workshops, and seminars, and has a virtual (online) group. The
CAA-Toronto branch meetings are held on every third Thursday of the
month from September to June.
Web address: www.canauthorstoronto.org
Another interesting event this month is a two-day workshop at the Humber
College Creative Book Publishing program: Insider Guide to Getting
Published, led by Cynthia Good, former president of Penguin Canada
and current director of the program. The workshop will take place on
Thursday, November 15, and Friday, November 16, 2007, from 9 AM to 4
PM at Humber Lakeshore Campus. For details call 416 675-6622, ext. 3462.
Web address: www.creativeandperformingarts.humber.ca
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