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Editor’s Note

S

Sara is out with a cold, so I’ve taken up the task of
writing this month’s editor’s note. As I write, I think
about Mary Allen’s excellent article on the two faces
of Janus; the twin realities many of us share, being
both a writer and an editor. It sometimes feels like a
twisted allegiance, and it does indeed offer rewards
and punishments accompanied by an all-round love
of words and the freedom to write them. And this
thought moves me back a few pages to Irene Peters’
summary of the discussion we had at February’s
membership meeting on freedom of expression.
In the mix you will also find a preview of April’s
seminars, questions about the proper role of the
colon, a review of Six Words You Never Knew Had
Something to Do with Pigs, and inspiring photographs
of gardens. Enjoy this issue of Edition. We’ll be
back next month, when the crocus truly has risen
from the dead earth. Note that, as of the March
issue of Edition, our newsletter is now available for
download to the public. Previous issues continue to
be accessible to members only.

Send your submissions,
feedback, and advertising inquiries to
edition@editors.ca

Visit www.editors.ca/branches/toronto/
news/index.html
for info about volunteer
opportunities.
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Past Program report

Should you be afraid?
The Human Rights Commission
and freedom of expression.
Noa Mendelsohn Aviv and Franklin Carter

by Irene Peters

A

T THE GENERAL MEETING ON

February 25, 2008, we observed
Freedom to Read week by hosting
two prominent advocates of freedom of
expression: Noa Mendelsohn Aviv of
the Canadian Civil Liberties Association’s
Freedom of Expression Project, and
Franklin Carter, member of the Book
and Periodical Council’s Freedom of
Expression Committee and editor. Noa
and Franklin offered fresh insights
into a component of free speech that
incites strong negative emotional and/or
intellectual responses toward racial, ethnic,
and other marginalized groups in society
— hate “speech” or hate expression. The
speakers outlined the principles of, and
controversy behind, hate speech allegations
in the news. They also discussed specific
human rights tribunal cases as well as
politically incorrect free speech and/or
hate speech incidents in the media. Their
discussion included, among others: Mark
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Steyn’s Maclean’s magazine article about
“Eurabia” (the author’s premise that Islam
is designing world domination), Maclean’s
subsequent refusal to allow an equal-space
rebuttal from a group of Muslim law
students, and Maclean’s right to refuse the
rebuttal; the republication of the already
controversial Danish cartoons of the
Prophet Mohammed in Alberta’s Western
Standard (and that publisher’s right to do
so, knowing that their publication would be
controversial); and, in 2002, Saskatchewan
native leader David Ahenakew’s wellpublicized anti-Semitic comments
(Ahenakew later apologized and resigned
from all public leadership positions).
To begin, Franklin asked the big
questions: “Should we punish the peaceful
expression of odious opinions?” “Does
government censorship help and/or protect
us?” On the surface, these questions seem
innocuous enough. But I wonder if the
inclusion of the word peaceful muddies the
question too much. Peaceful is one of those

Past Program report
vague, qualitative-rather-than-quantifiable
words; the word odious is similarly open to
interpretation. What may seem odious to
one person may not seem so to the next.
On the other hand, Noa claims that she
considers all speech to be valid.
The main questions of the evening
then became evident: Should the HRC be
allowed to censor free speech? Is it fair
to put the onus of the cost of inquiry
squarely on the shoulders of the defendant?
This is what the HRC does currently.
Furthermore, the defendant party must
be an individual who goes before the
HRC tribunal alone, without the presence
of legal counsel; he or she must defend
their position before a non-legal “court”
composed of neither lawyers nor judges
— a court that does not follow legally
prescribed rules of evidence and whose
procedures are arbitrary and unclear. The
questions then become: Is this fair? Is this
right? Is this just? Is this democratic? What,
if anything, should we do? This world is
not a perfect place; some people are filled
with hate, but freedom of expression is
a product of a democratic society and
can be helpful in allowing people to voice
grievances.
Just when I thought there was nothing
new to add to the tired rhetorical question:
“Do you believe in free speech?” we had
an unusually interesting and reflective
exchange of ideas in the post-presentation
exchange. Who would have thought that
our seemingly homogenous group had such

divergent viewpoints? I can fairly say that
the opinions expressed were diverse —
sometimes bordering on divided — but by
evening’s end we had teased out a modicum
of communal openness, understanding,
and civilized free expression not typically
observed in the usually innocuous socialnetworking chatter. I now have a better
sense of who EAC members, as individuals,
really are.
Is this what free speech should be about
— getting to know, understand, and accept
divergent views? Should expression be
censored by government, or should we rely
more on non-governmental censorship?
Should equal media access to opposing
opinions be mandatory in privately owned
publications? Is the role of the HRC,
in particular, justifiable? Is the HRC a
necessity in a diverse society? Should HRC
tribunals be amended to be more open to
defence? Should the tribunals follow rules
of evidence? Has censorship become too
extreme?
There are no easy answers to these
questions but even so, talking about them
is necessary in a democratic society where
people cohabit peacefully and fairly, and
where individual thought is valued. [[][[
Irene Peters
irene.peters@rogers.com
Note: The recording of this meeting can be found
at http://www.editors.ca/branches/toronto/news/eac_
toronto_recordings/index.html
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Newsletter Co-chair

Monday to Thursday

toronto_br_past_chair
@editors.ca

Meeting schedule and new members information

Executive meeting

General meeting

Monday, April 21, 2008
6:30 PM
EAC National ofﬁce, 27 Carlton Street,
Suite 505

Monday, April 28, 2008
6:45 PM New members Q & A
7:30 PM Business meeting
8:00 PM Mix and mingle
8:30 PM Program

Your Toronto branch

For your diary pages

All members welcome
RSVP: toronto_br_secretary@editors.ca

23 Prince Arthur Avenue
Members free/non-members $5

At the April meeting, we will be featuring two guest speakers: Warren Sheffer and Marian
Hebb, law partners and copyright specialists. Warren and Marian will discuss their
experiences dealing with copyright issues. They will also offer tips for editors who face
copyright-related challenges in the course of their work. And — who knows? — there may
even be new copyright legislation to talk about by the end of April. We hope to see you there.
Note: We will still be accepting donations to the Children’s Book Bank, scheduled to open this
month. As many of you already know, the best donations are lightly used books suitable for
children in grades one to six. Any and all such donations will be greatly appreciated.

Welcome new members!
As of March 1, 2008, the Toronto branch had 693 members: 354 voting (including 2
lifetime members and 3 francophone members), 287 qualifying (formerly associate
category), 46 student, and 6 emeritus. Seventeen people have joined since February. The
new members are:
Tasleen Adatia
Jacqueline Barghout
Rachelle Francine Boisjoli
Sonia Bonanno
Ginty Burns
Carissa Anne Dimjasovics
Sally C. Glover
Colin Ashleigh Holland
Lenniel Elizabeth Jacques

Sharon Ellis Knauer
Duncan John MacKinnon
Peter Gordon Mitchell
Nara Petchsy
Arleane Melanie Ralph
Marion Robb-Gardner
Lena Schuck
Brenna Wong
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Executive news

Branch co-chair report

A

EAC NATIONAL MEETINGS
held in Vancouver over March 1
and 2, several new marketing and
membership initiatives in which you can
participate were unveiled:
• A nationwide membership drive is set
for the month of April. For every new
EAC member you recruit, you will
receive $25.
• The new EAC online store at www.
cafepress.com/eac_acr carries mugs, Tshirts, and
other items
emblazoned
with the
EAC logo
and winning
slogans
proposed
by members.
More info on page 21.
Market
yourself with
a witty conversation piece, show your
appreciation to a favourite client or coworker, or treat yourself to a token of
the pride you take in editing.
T THE
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• Conference 2008, Editing in the Global
Village, to be held in Edmonton June 6
to 8, promises to be exciting. Students,
who are potential new members, can
attend at the new student rate. Earlybird registration closes April 30.
• Last but not least, a new and improved
Online Directory of Editors will be
launched May 1. It will be more visually
appealing and more easily searchable—
you’ll be able to customize your own
listing by adding the editing and skills
categories that matter most to you and
your clients. You’ll be able to update
your listing more easily within a secure
interface. And the ODE will also be
promoted to clients and employers, so
you’ll be able to reach a wider market.
This valuable, members-only service will
be available for a mere $75 per year. [[][[
Mary Anne Carswell
Toronto Branch Co-chair and National Rep
toronto_br_chair@editors.ca

Hotline report and registration

Hotline Report

March 2008

Members registered

15

Clients registered:
Hotline opportunities

3
•

Master’s thesis

•

Autobiography

•

Theatrical script

Hotline Registration
Clients call to be matched with branch members who
have registered with the Hotline for work.
When you register, please note these guidelines:
If you are listed in the EAC Directory of Editors
(print or online), note any changes to your listing.
If you are not listed in the Directory and have not
previously registered with the Hotline, send your
résumé in Directory or Hotline style. You can find
guidelines to the Directory format at www.editors.
ca/hire/ode/search_tips.html. Hotline style follows
the Directory format. However, you may include as
many interests as you wish and write your profile in
point form.
Please limit your résumé to one page.
If you have registered before, send your résumé
only if it has changed.
Hotline registration begins on the first of each
month. Please contact the branch every month to be
listed again.
Telephone: 416 975–5528 Fax: 416 975–5596
toronto@editors.ca (.rtf attachment; subject: Hotline)
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Professional development

April seminars
Meet people and learn new skills. Why wait? Sign up today!
To register for a seminar, please visit our Web page at www.editors.ca/branches/
toronto/seminars or contact the EAC Toronto branch office at 416 975-5528.
Proofreading – Jennie Worden
Saturday, April 5, 2008; 10 AM to 5 PM
Designed to provide an overview of professional proofreading, this seminar looks
at how this skill fits into the process of producing print documents of all kinds – in
particular, books. You’ll learn the difference between copy editing and proofreading,
as well as what to do (and not do) at each stage of production.
Instructor Jennie Worden has copy edited and proofread for a variety of
academic, educational, and corporate clients, and teaches Grammar and Punctuation at
George Brown College.
Writing and Editing Advertising, Sales, and Marketing Materials – Paul Lima
Saturday, April 12; 9:30 AM to 4:30 PM
According to Paul Lima, the biggest mistakes in writing copy come before the writing.
In this seminar, Paul will teach the importance of the pre-writing process, provide
strategies to free up your creativity, and get you to write persuasive, effective copy.
Instructor Paul Lima has been a writing instructor for more than 25 years. One
student described Paul as a “very knowledgeable presenter; good communicator/
facilitator, well-organized, encouraging, and supportive of all ideas.”
Subcontracting 101 – Elizabeth Cockle
Wednesday, April 16; 7 PM to 9:30 PM
Instructor Elizabeth Cockle attributes much of her success as a freelance editor to her
willingness to subcontract work. Subcontracting allows an editor to take on new clients
without sacrificing current ones and build contacts for referring and gaining work. In
this session, you will learn the basics of successful subcontracting, such as training and
managing subcontractors.
Instructor Elizabeth Cockle runs EC Writing, providing writing and editing
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services to law, accounting, and consulting firms. She is also a communications consultant at
McCarthy Tétrault LLP.
Editing in Adobe Acrobat – Rachelle Redford
Saturday, April 26; 10 AM to 1 PM
Many publishers are keen to work in Adobe Acrobat, but few editors are trained in this
program. This discovery led Rachelle Redford to develop this seminar for the EAC. She will
introduce participants to the tools and set-up of Acrobat and show why publishers are so
excited to use this program. Students will leave with a working knowledge of how to edit
text in Acrobat.
Instructor Rachelle Redford has 11 years’ experience as a freelance editor. She has
taught business courses for editors for the EAC and at George Brown College.
A glimpse of May seminars
Taking the Plunge as a Freelance Editor – Elizabeth d’Anjou
** New Date ** Saturday, May 3; 10:00 AM to 5 PM (rescheduled due to bad weather)
Presented for the first time in Kitchener!
This popular seminar offers concrete strategies and advice on how to launch a successful
freelance editing career. The main concern for people who want to freelance is how to get
clients. In this workshop, you will learn to effectively network and market your services in a
way that suits you.
Instructor Elizabeth d’Anjou has 16 years’ experience as a freelance editor with
a diverse clientele, from textbook publishers to corporations to non-profit agencies. She
teaches copy editing at Ryerson University.
Usage Woes and Myths – Frances Peck
Tuesday, May 13; 9:00 AM to 4:00 PM
Instructor Frances Peck will provide an up-to-date look at some of the most misunderstood
and contentious points of English usage and will suggest helpful guides and other resources.
Bring along your most perplexing usage questions to share with the group.
Instructor Frances Peck is a freelance editor, writer, and instructor who has taught
grammar and writing for over 20 years for the University of Ottawa, Simon Fraser
University, Douglas College, the House of Commons, the Senate, and countless federal
government departments and agencies.
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The
two
faces
of
Janus:

Writer as Editor as
Editor and Writer
The god Janus, Vatican Museum, Rome
Photo by Fubar Obfusco

by Mary Allen

T

HE WRITER/EDITOR IS A COMPLEX

creature closely akin to Janus, the
Roman god of gates, doorways,
beginnings, and endings. Typically
represented with two faces looking out in
opposite directions, Janus was revered by
the Romans for his ability to see backwards
and forwards at the same time; the god
often symbolized the transition from
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one state to another. Though lacking the
mystical powers of Janus, the editor/writer
has insight into beginnings and endings;
he or she can summon writing skills to
capture the vision that initiates the creative
endeavour and editorial skills to conjure
a unique view of the final stages in the
production of a polished text. The writer/
editor’s gift is Damoclean, though, as this
dual vision can present both challenge
and reward to the hero who assumes both
writing and editorial roles.

Writer as editor

Writer as Editor
An intensely personal exercise, the writing
process can be totally absorbing. Wrestling
with the language arts, the writer may
become so intimately acquainted with the
nuances of each word, turn of phrase,
or paragraph that the distance needed
to effectively assess whether or not the
text conveys the intended message is
compromised. Self-editing is a risky
proposition at best that, in some ways, runs
counter to the flow of ideas. A surefire
invocation of writer’s block is for the writer
to imagine an editor’s pointed pencil (even
one’s own) poised over a lovingly rendered
piece of prose.
By donning the editor’s hat, writers
are able to detach themselves from the
beginning stages of the writing process
(that is, the formulation and articulation
of ideas) thereby gaining the professional
distance needed to objectively examine a
text and see its warts and wrinkles. In this
role, however, the writer is vulnerable to
another hazard. Since the writer’s stockin-trade is the expression of ideas, it may
be difficult for an author to rise above
a natural inclination towards revision:
impatient with poorly written, unclear,
or meandering material, the author may
assume that the simplest and fastest route
to clarity and effective communication is to
rewrite. For the experienced writer acting
as editor, the supreme test is to restrict his

“A surefire
invocation of
writer’s block is
for the writer to
imagine an editor’s
pointed pencil...”
or her efforts to applying only the most
appropriate skills to a specific stage in the
writing process. This challenge is especially
trying in professional relationships where
expectations are not clearly articulated.
Editorial input can vary according to
a number of factors, such as the type
of organization involved, the type of
project subject to editorial review, or the
personality of the original author. In a
corporate setting, for example, a project
may involve blending submissions from
various departments to create a unified
voice, in harmony with prescribed models
and messaging. This situation may require
a more intrusive level of editorial service,
involving extensive rewriting, than would be
required in a newsletter or magazine where
stitching together various voices may be a
more delicate process. At the opposite end
of the spectrum is the individual author
who, fretting over the smallest detail, may
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Editor as writer

“...the editor can
draw on a veritable
arsenal of tools to
treat the language
of others.”

be highly sensitive to editorial intrusion
and resentful of all editorial suggestions.
The ability to reflect on past writing
experiences can offer a writer/editor clear
advantages in the role of editor. Having
been intimately involved with the pitfalls,
struggles, and plain hard work involved in
the creative process, the writer may prove
to be a more sympathetic editor, one able
to provide thoughtful and non-judgmental
critique. Furthermore, when writers/
editors move from editing to writing,
they can incorporate editorial sensibilities
learned through work with other texts into
their own product. For the writer, editorial
training can be a powerful learning tool
and offers the potential for significant
development of organizational, logical, or
stylistic skills.

Editor as Writer
Equipped with the detachment necessary
to identify problems in a text, the editor
can draw on a veritable arsenal of tools
to treat the language of others. An editor
may correct grammar, punctuation, and
spelling; reorganize content; revise for
consistency and style; condense or expand
a text – all in the interest of improving
and enhancing a document’s potential to
communicate meaning. The editor also
faces challenges, however, when called
upon to don the writer’s hat. While varying
levels of professional service, ranging from
substantive editing to copy editing, demand

14
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Writer/editor /writer

“Armed with a greater
respect for the writing
process and outcome,
won through the
practice of writing, the
editor can become a
superior writer.”
artistry and resources, the editor must draw
on a different set of reserves to tap into
the creative muse that lies at the heart of
the writing process. As the editor exercises
the writing muscle, however, he or she may
develop a more profound sympathy for
an author’s effort. Armed with a greater
respect for the writing process and outcome,
won through the practice of writing, the
editor can become a superior writer.
As a writer edits and an editor writes,
each enters more closely into a symbiotic
relationship in which the two faces of
Janus merge: greater empathy can smooth
communication and has the effect of
improving both writing and editorial
professionalism. But in this process, the
writer/editor may be guided by Janus, who
always kept the gates to his temple open in
times of war, ready to intervene if intruders

crossed
the
portal.
Both
writer
and
editor
benefit
from a
deeper
understanding of what is required at
each stage in the writing process, but
by preserving the writing and editorial
functions as discrete roles, the language
professional may prove to be more adept at
addressing each singular responsibility. [[][[

Mary Allen
marylallen@editors.ca

APRIL 2008

15

Language

rammar food for thought
An editor’s observations on grammar and usage

Problems
with the
colon
by Freya Godard

A

FEW WEEKS AGO, THERE WAS A DISCUSSION ON THE E-FORUM

:)

about the suitability of colons (and semicolons) in a novel,
that is, colons that link two principal clauses or one principal
clause and a phrase. A colon, rather than a semicolon, is used in such
sentences when the clause or phrase following the colon explains
or enlarges on the preceding clause. It was generally agreed that this
construction is unsuited to popular fiction but that it is perfectly
acceptable in academic writing. That was also my opinion, but since
then I have been editing the first Canadian edition of an academic,
one might say heavily academic, book by two English sociologists;
the experience has turned me against colons, even in this kind of
writing. And in fact, The Chicago Manual of Style points out that in
modern writing, the colon is often replaced by a semicolon or the
two clauses are treated as separate sentences.
My objection to this use of the colon, except very occasionally,
is that it makes for either unnecessarily long sentences or abrupt
and jerky clauses. In the book in question, this structure sometimes
appears every few lines. Here are some examples.
Events before incarceration [of a criminal] cannot be observed [by a
criminologist] as they unfold: they must be pieced together retrospectively. There
is nothing ungrammatical or unclear about that sentence, but it
would be better suited to a lecture, where the tone of voice could
lessen the jerkiness of the two principal clauses. A smoother wording
would be Events before incarceration cannot be observed as they unfold but
must be pieced together retrospectively or Since events before incarceration
cannot be observed as they unfold, they must be pieced together retrospectively.

16
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Grammar food for thought

or not the items in the list appear on
separate lines is immaterial. The executive
committee shall consist of the following people: the
president, the first vice-president, the secretary, and
the treasurer.
If, however, the list is a grammatical part
of the sentence and is not set off from
the rest of the sentence, a colon (after of)
would be incorrect: The executive committee
shall consist of the president, vice-president,
secretary, and treasurer. When the list in such
a sentence is separated from the rest of
the sentence and printed vertically, the
authorities do not agree on the use of a
colon. Chicago condemns it, but in many
publications, sentences like this invariably
use a colon.
Each apartment consists of:
a living-dining room
a large kitchen
three bedrooms
two bathrooms
a storage room
Regardless of the grammatical reasons for
not using a colon in that kind of sentence,
it is sometimes decided, for the sake of
visual consistency, to use a colon whenever
a list is printed vertically.

:)

In the following example from the same
book, the sentence is even longer and for
no good reason. There is also the additional
problem that some readers might expect
the words following the colon to be a
complete clause.
It was from these informants, motivated in
part by grievance or substantial experience of
victimization, that he pieced together the links
between the front-line operators and the more
shadowy entrepreneurs who ultimately controlled
the crime networks: key personnel in the police force,
the legal profession, business, local government and
the public prosecutor’s office.
I would simply end the sentence at the
colon and begin the second sentence with
They were or perhaps Those entrepreneurs were.
Another question that may arise when
sentences contain a colon is whether the
following word should be capitalized.
Some house styles call for a capital, but I
would not often willingly use one except
when the words following the colon are
almost a separate statement or question
(or a series of statements or questions).
That is the case here: Before deciding to buy a
house, ask yourself the following questions: Will
I have enough money for the inevitable repairs
and maintenance that a house requires? In the
examples in the preceding paragraphs, a
capital after the colons would be out of the
question.
Another use of the colon is to introduce
a list, quotation, or statement that is not
syntactically part of the sentence. Whether

Seen recently in the wild
Twice recently, I’ve seen confidant spelled
with an “e” (confidante) when it was clear
from the context that the person in
question was a man. With the “e” spelling,
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Grammar food for thought

Grieve is a word that misleads many writers.
As an intransitive verb, it means to feel
grief; if the cause of the grief is mentioned,
it cannot be a direct object but must be
followed by a preposition such as for or
over. So you can grieve for someone, but you
cannot grieve a person who has died. In that
case the right word would be mourn. Grieve
can, however, also be transitive, but when
it is, it means to cause grief (or in the case
of a union to file a grievance). Thus, a
wayward child may grieve his parents, though
the transitive use is more common in
impersonal or passive constructions like It
grieves me or I am grieved. [[][[

Freya Godard
godard@colcomm.ca
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:)

it refers to a woman. But I wouldn’t be
surprised if this word were to suffer the
same fate as chaperon, which is seldom seen
any more without an “e”. No doubt the
misspelling of chaperon was originally due
to the impression that, being a French
word, it should have an “e” when it referred
to a woman. That, however, betrays an
ignorance, not only of French, but also
of the proprieties, for by definition, a man
cannot be a chaperon, unless perhaps he is
an eunuch.

Call for
Writers
OPPORTUNITY: Volunteer to be a
contributing writer for Edition, the
EAC Toronto branch newsletter. We
are seeking a volunteer to write a
feature article for the June issue.
SKILLS: Hone your writing skills
in articles on a variety of topics of
interest to fellow members.
BENEFIT: Showcase your work in an
important communications vehicle
with a target readership of some 700
Toronto branch members.
CONTACT: edition@editors.ca

Book review

SIX WORDS
YOU NEVER
KNEW HAD
SOMETHING TO
DO WITH PIGS
BY

KATHERINE BARBER

OXFORD
UNIVERSITY PRESS, 2006
PUBLISHED BY

Reviewed by Natalie St. Pierre

D

ID YOU KNOW THAT THE WORD CAB

can be traced back to a Latin
word for goat? That cipher originally
meant zero? Or that soldier and solid share
the same root? Katherine Barber’s Six
Words You Never Knew Had Something to Do
with Pigs (2006) is replete with facts from
our linguistic heritage – most of which
aren’t the least bit porcine – that are as
interesting and curious as these.
Barber’s years at the helm of The Oxford
Canadian Dictionary are evident in her

organizational prowess, which is showcased
every bit as much as her prodigious
knowledge of etymology. Barber opens
with a Reader’s Digest account of the
evolution of English vocabulary and
pronunciation that, while detailed, resists
relying on jargon. This introduction
culminates in a few words on current usage
– Barber sagely advises against prohibiting
the use of nouns as verbs, pointing out
“If we eliminated from our vocabulary
all words that started out as one part of
speech but became another, we would be
quite literally at a loss for words” – and on
how to spot folk etymologies. Her prose
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in the introduction is especially crisp; even
those who are more than familiar with her
subject will find her account refreshing.
Eschewing the alphabetical approach
that would make devouring Six Words too
much like reading the encyclopedia cover
to cover, Barber groups her information
according to season; leading the reader
through dense lexical history thus becomes
as uncomplicated as turning the pages
of a calendar. Beginning with words
associated with spring, Barber deftly
moves from discussions of words related
to farming, taxation, and seasonal cleaning
to words that would interest any summer
bride, barbeque enthusiast, or lover of the
outdoors.
An etymological visit to the schoolyard
heralds the shift to fall and occasions
explorations of both youthful games,
such as hopscotch and red rover, and
stereotypically teenaged slang. Fall holidays,
like Thanksgiving and Diwali, and their
associated vocabulary figure here, too, as
do words pertaining to my beloved Fall
Classic. And what would any discussion
of baseball and modern sporting
words be without a
glance at the origin
of doping! (Thank
the Dutch and
the proprietors
of 19th-century
opium dens!)
Etymologists
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and gastronomists alike will feast on the
selection of words that open winter. From
the origins of yule and miniature to those
of mincemeat, chocolate, and dainties, Barber
serves up an array of information that is
as stylishly presented as it is intellectually
satisfying. A surprising number of winter
words are grouped according to the season’s
holidays: hooch and ketchup (New Year’s and
Chinese New Year); gruesome and feckless
(Robbie Burns Day); gamble (Super Bowl
Sunday); bouquet and philander (Valentine’s
Day); jubilee and maven (Purim). Seen in this
way, the bleakest of seasons couldn’t seem
more festive!
It would be wrong for the reader to
approach this text as he or she would
a novel. To read the word histories one
after another would be to set oneself
up for disappointment. Apart from the
introduction, Six Words lacks a narrative in
the most traditional sense, and, indeed, it
would be near impossible for the text to
cover so many word histories if it had one.
The text’s calendrical format is far better
suited to presenting this kind of material,
but this is beside the point. Six Words
is, above all else, a reference book, and a
reference book of the highest order at that.
Having not yet read this book, some
may assume that Six Words must do for
etymology what Lynne Truss’s Eats, Shoots
& Leaves did for punctuation, and in
some ways it does. Six Words is as much
a celebration of etymology as Eats is of

Something to do with pigs
the mechanics of writing. But whereas, in
spite of her conversational tone, Truss
occasionally seems elitist and Eats is really
intended for “the select few” who already
find proper punctuation a worthy pursuit,
Barber’s prose remains unpretentious, and,
above all, unaffected.
Barber’s humour is gentle and her
ethos inclusive. Indeed, she occasionally
admonishes us word nerds for our
unyielding nature. “Pedants never win in
matters lexical,” she warns, and “it’s illogical
to argue about any word – ‘Well, originally
in Latin it meant such and such’ – because
words evolve continually and it doesn’t
matter what they originally meant. What
matters is what they mean now.”
For Barber, etymology may be fascinating,
but it all comes back to current usage. In

assimilating
and coining
words the
English
language is
dynamic and
engaging, and
it is from
Barber’s
understanding of this that the book draws
its greatest strength. In displaying segments
of our linguistic past as it does, Six Words
enhances our appreciation for many of the
quirks of modern English – and makes
word nerds of us all in the process. [[][[

Natalie St. Pierre
natalie.stpierre@gmail.com

Are you a message therapist?
Or a line tamer?

If so, check out the association’s new
CafePress shop for secure online purchases
of association-branded T-shirts, mugs, bags
and more. Visit www.editors.ca
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Networking events
Compiled by Sara Promislow

Ideas to Interviews, Saturday, April 26,
2008, 9:30 AM to 4:15 PM
A two-in-one workshop for freelance
writers who want to perfect article
development, and querying and
interviewing techniques for print and
online publications.
1. Query Letters that Sell: How to
develop and sell article ideas to
newspaper and magazine editors This
interactive workshop will help you develop
interesting article ideas, then focus on using
electronic query letters to sell your ideas to
the right editors at the right publications.
Also covered: what to do when an editor
says yes to your query letter.
Instructor: Paul Lima, a professional
writer for over 25 years who has freelanced
for some major Canadian newspapers,
magazines, and online publications for over
15 years. He is the author of Business of
Freelance Writing: How to Develop Article Ideas
and Sell Them to Newspapers and Magazines.
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2. Not the Inquisition: Interviewing
techniques 101 This interactive workshop
will cover finding interview subjects;
nailing them for interviews; techniques of
interviewing in person, by phone, and email; interview follow-ups; tips for finding
your story’s lead from the interview; and
interviewing dilemmas, such as on/off the
record.
Instructor: Sharon Crawford has over
25 years’ experience freelancing stories
for periodicals including The Globe and
Mail, Toronto Star, Toronto Life, Optical Prism,
CheckUP and CBC.ca. She specializes in
people profiles and feature articles in
healthcare, the arts, gardening, environment,
and small business.
Location: O’Connor Drive/St. Clair
Avenue East area (east-end
Toronto; address and directions
provided with confirmation; free
parking; TTC accessible)
Cost:
$125 (general public); $95 (PWAC,
CAA, and East End Writers’
Group members)
Contact: info@paullima.com

The East End Writers’ Group (EEWG)
has met the last Wednesday of the month
(except July, August, and December)
in Toronto’s east end since September
2000. Meetings offer guest speakers and
opportunities for constructive criticism of
short stories, novels, screenplays, poetry,
personal essays, articles, etc. EEWG is open
to emerging and veteran writers. Admission
is a snack for the networking/snack break.
(www.samcraw.com)

The EEWG also presents these spring workshops:
Your Life, Your Stories: Memoir Writing,
Saturday, May 31, 2008, 10 AM to 4 PM. Cost:
$75. Instructor: Allyson Latta, freelance
writer and independent editor of awardwinning fiction and nonfiction books. She
teaches memoir writing online for Ryerson
University’s Senior Centre, GTA libraries,

independent writers’ groups, and through
Days Road Writers’ Workshops. Contact:
lattamemoirs@gmail.com
Crafting the Short Story, Saturday, June
21, 2008, 9:30 AM to 4 PM. Cost: $75.
Instructor: Sharon Crawford has over
25 years’ experience freelancing stories
for periodicals including The Globe and
Mail, Toronto Star, Toronto Life, Optical
Prism, CheckUP and CBC.ca. She specializes
in people profiles and feature articles in
healthcare, the arts, gardening, environment,
and small business. Contact: samcraw@
interlog.com [[][[

Sara Promislow
Newsletter Co-chair
edition@editors.ca

Looking ahead to

THE WORD ON THE STREET
Autumn might be the furthest thing from your mind right now, but the Toronto
branch is already looking ahead to fall book festivals such as The Word On The
Street (in both Toronto and Kitchener) and Eden Mills Writers’ Festival (outside
Guelph). Many members have already expressed interest in volunteering for
Toronto WOTS. If you’d like to help out at one or more of these fantastic festivals,
please contact Jen Govier at toronto_br_pr_chair@editors.ca for details.
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Members’ corner

Members’ corner
Editing (in) your garden

Photo above by Heather Guylar

Photos above by Lindsay Hodder

Next month’s topic: Amusing mistakes on street signs and ads. Send your contributions to
Members’ corner (75 words max/images/poems/etc.) to edition@editors.ca
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