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after a 20-year hiatus, i’ve started dating again—

dating Fiction, that is. Some years ago, after a failed ro-

mance with Margaret Atwood’s The Blind Assassin, and 

with JK Rowling’s Harry Potter and the Chamber of Secrets

(I couldn’t make it past Chapter 1 in either instance), and 

after having an illicit affair with Eric Jerome Dickey’s Milk 

in My Coffee on a transcontinental fl ight, I declared myself a 

confi rmed bachelorette—a diehard Non-fi ction Reader.

But the times are a-changing. I’ve grown tired of read-

ing non-fi ction, and so I have been checking out the fi ction 

scene. As with dating, I will need to have an open mind to 

fi nd what I am looking for. So, recently, I dated the French 

version of Voltaire’s Candide to keep me company on those 

long train rides to work. Currently I am going out with 

F. Scott Fitzgerald’s The Great Gatsby. I’ve received invita-

tions from Zadie Smith’s On Beauty and Maeve Binchy’s 

Tara Road to spend time with them over the holidays. 

And last weekend I attended my fi rst-ever writer’s 

conference —“Packaging Your Imagination” put on by 

CANSCAIP (Canadian Society of Children’s Authors, 

Illustrators and Performers). The workshop presenters, 

attendees, and the keynote speaker Gordon Korman, a man 

of my age who has authored 62 children’s books, all enter-

tained and inspired me.

Who knows? Maybe I will learn to like fi ction. Maybe I 

will give birth to a novel of my own some day. Maybe I will 

learn to love again. 
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Program report

Broad brush strokes
Rosemary Tanner, co-chair for Certifi cation, opened the 
October Toronto branch presentation with an update and 
overview of the certifi cation process.      by Gillian Faulkner

T he fi rst testing session—elementary 

Knowledge of the Publishing Process, and 

Proofreading—will be held on November 18 

at the University of Toronto.

Rosemary emphasized that no particular course 

or set of courses will adequately prepare an editor 

for certifi cation. Courses will help, but it is sound 

experience that is really needed in order to do 

well in the examinations. The committee recom-

mend at least fi ve years of practical editing before 

considering taking the certifi cation examinations. 

The certifi cation tests are all based on the EAC 

Professional Editorial Standards. The remaining 

two modules are Copy Editing, and Structural 

and Stylistic Editing. The EAC has been careful to 

keep professional development sessions and the 

certifi cation program quite separate from one another; consequently, Toronto 

branch seminars are not advertised as preparation for certifi cation, nor are they 

considered specifi cally as such. 

Avivah Wargon followed with the fi rst of the evening’s “infomercials.” Avivah 

described herself as an “in-house career production editor” as she has spent 

about 30 years mostly co-ordinating copy editors, proofreaders, and indexers; 

second and subsequent proofs, art, photos, and permissions; and generally 

Avivah Wargon, 

Gillian Watts, and 

Rosemary Tanner
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Broad brush strokes

troubleshooting. Her seminar Introduction to the 

Publishing Process takes a “broad brush look at every-

thing that happens from the time a complete manu-

script, sometimes already substantively edited, is 

turned over to someone like me, until the time it goes 

to the printer and a little beyond.” In Professional 

Editorial Standards it is stated “an editor needs 

some general knowledge of publishing processes and 

specifi c knowledge of the production process being 

employed in the publication at hand,” so Avivah’s 

seminar gives some information about the publishing 

process, but with a heavy emphasis on production. It 

does not include a lot of technical information, as 

that changes so quickly.

Avivah offered:

�  great handouts (including how a two-

person team plans and produces a brochure, 

and a resource list) and a few exercises

�  good horror stories (the author who submitted a 

book about writing that contained a signifi cant 

amount of previously written material for which 

permission to use had not been obtained)

�  a run through of who does what (like what is a 

developmental editor?)

�  basic typography and the parts of a page or book

�  examples of situations that make people ner-

vous (art manuscripts, permissions).

Then Avivah set a few questions to test our knowl-

edge, and as a group, we managed to answer them! 

You can check out the questions by listening to the 

recording of this program session at www.editors.ca
/branches/toronto/news/eac_toronto_recordings/

index.html. (Avivah’s seminar was given on October 

28 and she kept all her promises. If you wish you had 

been there, let one of the Professional Development  

Chairs know.)

The second infomercial presenter was Gillian 

Watts, a freelance copy editor, proofreader, and in-

dexer, who will be giving the Proofreading seminar on 

November 25. Gillian’s seminar covered the following:

�  the importance of understanding that proof-

reading is not copy editing

�  EAC Standards for Proofreading

�  strategies for accurate proofreading, correct 

mark-up of text

�  the need to go over pages many times to check 

methodically the different elements such as 

headings, typography, graphics placement and 

captions, tables, lists, folios, running heads and 

feet, end of line breaks, word and page breaks

�  using style sheets

�  addressing queries to the editor and

�  levels of responsibility.

Gillian offered an intense day, chock full of hand-

outs and exercises. She added that, to proofread well 

it really helps to know how books are put together. 

She has found that courses on the production process 

and graphic design help proofreaders understand 

their role in the whole process, and the problems that 

might arise when inputting changes at various points 

of production.

(Members may sign up for this seminar through 

the EAC Web site or by phoning the Toronto branch 

offi ce. Attendees are advised to take Copyediting 1 

prior to taking this seminar, or have equivalent expe-

rience.)

suggested resources:

�  The Chicago Manual of Style and New York Public 

Library Writer’s Guide to Style and Usage both 

have chapters on proofreading and the produc-

tion process
� Meeting Editorial Standards EAC (See EAC 

Web site)
� Professional Editorial Standards EAC (download 

from EAC Web site)

� Mark My Words by Peggy Smith

� Go Ahead Proof It by K.D. Sullivan
� Elements of Typographic Style by 

Robert Bringhurst
�  Stop Stealing Sheep and Find Out How Type 

Works by Erik Spiekermann and E.M. Ginger.   �      

Gillian Faulkner is Vice-chair, EAC 

Toronto branch.  toronto_br_vice-chair@editors.ca

www.editors.ca/branches/toronto/news/eac_toronto_recordings/index.html
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 Executive news

in order to better serve the membership and simplify 

the hotline process for both members and clients, your 
Toronto branch Executive is phasing out the Hotline 
number. 

Members will be notifi ed of the exact date that the 
Hotline number will be discontinued. For now, members 
can continue using the Hotline number to register, or call 
the offi ce directly at 416-975-5528, or send an e-mail to 
toronto@editors.ca.

Clients seeking editors may call the Hotline, call the 
offi ce, send an e-mail, or send a fax to 416 974-5596. The 
Branch Administrator will continue to contact clients to 
gather project details, and then follow up with a list of 
possible candidates.

 

Change to the Hotline
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For your diary pages

Executive meeting    General meeting
Monday, December 11, 2006              Monday, January 22, 2007
6:30 p.m.       6:45 p.m. New members Q & A
EAC offi ce, 27 Carlton Street, Suite 502   7:30 p.m. Business meeting
All members welcome     8:30 p.m. Program: Meet our
RSVP: Ann Firth, 905 464-6373    seminar instructors      
toronto_br_secretary@editors.ca             23 Prince Arthur Avenue
        Members free / non-members $5

Welcome! New members

   
Yo

ur
 T

or
on

to
 b

ra
nc

h

Meeting schedule and new members information

As of November 6, 2006, the Toronto branch had 694 members (356 
voting, 338 qualifying [formerly associate category]). Twenty-one people 
joined in October, twenty-fi ve allowed their membership to lapse, and 
three members identifi ed themselves as francophone. Six members have 
no active e-mail address.

Patricia Bishop
Michael Delaney
Alexandra Dyer
Lisa Ferguson
Susan Gaines
Susanne Hasulo
Amanda Haupt
Thomas Lackey
Heather Law
Kerry Le Clair 
Peter McSweeney

Caroline Padgett
Irene Peters
Elizabeth Rajanayagam
Susan Robb
Celeste Rouatt
Krista Smith
Miriam Stucky
Bruce Winning
Caroline Winter
Carolyn Zapf
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Hotline Report      November 2006

Members registered        18

Clients registered        3

Project   Brochure French/English 
translation

  Writer/Media Relations offi cer 
(broadcast)

   Children’s book (choose-your-
own-adventure)

Located via Internet search (2), and previous member

Hotline Registration   
Clients call to be matched with branch members who 
have registered with the Hotline for work.
When you register, please note these guidelines:

   If you are listed in the EAC Directory of Editors 
(print or online), note any changes to your listing.

   If you are not listed in the Directory and have not 
previously registered with the Hotline, send your 
résumé in Directory or Hotline style. You can fi nd 
guidelines to the Directory format at www.editors.
ca/ode/index.html. Hotline style follows the Direc-
tory format. However, you may include as many 
interests as you wish and write your profi le in 
point form.

   Please limit your résumé to one page.

   If you have registered before, send your resume 
only if it has changed.

   Hotline registration begins on the fi rst of each 
month. Please contact the branch every month to be 
listed again.

Hotline report and registration

www.editors.ca/ode/index.html
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Professional development

Winter seminar season

T he Professional Development Committee is 

pleased to report a successful Fall 2006 season. 

Highlights include:

sold out: Usage Woes & Myths with Frances Peck

sold out: Copy Editing I with Elizabeth d’Anjou

sold out: Eight-Step Editing with Elizabeth 

d’Anjou, taking over from Jim Taylor

Rosemary Shipton’s new Substantive Editing: 

Advanced seminar

Make sure to register early for Winter/Spring 2007 

seminars! We have many exciting offerings that 

promise to be very popular.

Other highlights to watch for in Winter/Spring 2007:

Kitchener-Waterloo area offering of 

Eight-Step Editing

Two offerings from acclaimed instructor 

Frances Peck

Seminars on specifi c skills and conundrums, such 

as Developing House Styles, Scholarly Editing, 

and How to Subcontract

Watch for your Winter/Spring brochure! The semi-

nar season starts in late January.
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Canadian Press: updates to 
CP Stylebook

In addition to releasing a new French-language writing and editing

guide in April (Guide de rédaction), The Canadian Press released the 14th

edition of the CP Stylebook in June 2006. The Stylebook was thoroughly

updated from the previous edition. Below is a quick summary of some key

differences/enhancements:

      Table of contents revamped with more detail to make it easier to 

fi nd answers.

 “What’s new” list added to the Introduction highlighting updates to CP

Style since the last edition (Is it Lt. or Lieut.? Is it US$500 or $500 US?).

 A new chapter on slang and jargon.

 New sections about stock symbols, securities commissions, partisan polls

from special interest groups, amber alerts, undercover police in court, and

handling sensitive subjects such as writing about gay issues and abortion.

This one-stop reference guide is used by journalists, magazine editors,

and writers every day because they need to ensure their writing follows the

current standards accepted by the media and set by The Canadian Press,

Canada’s only national news agency. 

Plus, the CP Stylebook is still a handy guide for:

 advice on headline writing, including headline-friendly words

 advice on editing, capitalization and punctuation

 current spellings of countries and cities around the world

For your own copy of the CP Stylebook ($32.95), simply order online by going

to www.cp.org/order, call 1 800-434-7578, or e-mail stylebooks@cp.org.

www.cp.org/order
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Insights into 
the Publishing 
Process seminar
by Madalina Hubert

s a fourth-year undergraduate student 

in English and French, I have some writing 

and informal editing experience, though 

I’m a novice in the realm of professional editing. 

So, when given the opportunity to select from a 

wide array of seminars, I chose Introduction to the 

Publishing Process presented by Avivah Wargon, a 

topic that promised to provide an excellent guide-

line for a writing and editing career.  

Held on Saturday, October 28, from 9 to 5, the 

seminar was particularly interesting and insight-

ful. It was very well organized and Avivah, an edi-

tor with more than 25 years’ experience, provided 

us with both a general and detailed account of the 

publishing process.  She covered most stages of a 

manuscript as it evolves into a book, ranging from 

the roles of the author and editors involved in the 

When I fi lled out the ballot offering for a free seminar at the Editors’ 
Association of Canada booth at The Word on the Street festival last 
September, I did not actually expect to win. Yet I did, and this is why I 
am writing this article.                                                    

A
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process to issues of deadlines, layout, and copy-

right. She also mentioned particular features of 

trade books to provide a more complete picture. 

In general, the seminar focused on textbooks 

which, as I recall, are the most complex to pub-

lish and thus providing me with the most insight 

into the publishing process.  

The seminar was very interesting, but also 

particularly intense due to the large amount of 

material covered, much of which was unfamiliar 

to me. Nevertheless, Avivah’s ability to provide 

simple explanations and to divide them into 

clear stages resulted in an excellent learning 

experience. The quality of the presentation 

was enhanced by the distribution of detailed 

handouts, which structured the information in 

a concise manner. She combined theory with 

practice by providing us with practical activities 

and direct examples that illustrated the infor-

mation. Through the seminar, I came to realize 

that the publishing process involves a signifi cant 

amount of requirements and hard knowledge, 

while allowing for a certain amount of fl exibility 

and creativity.  

I particularly appreciated the relaxed and 

friendly atmosphere at the seminar, which made 

me feel very comfortable and welcome despite 

my unfamiliarity with the fi eld of professional 

editing. The intimate nature also made this an 

excellent networking opportunity, and Avivah’s 

request that we introduce each other to the class 

was particularly helpful in breaking the initial 

barrier and getting to know everyone else.  I 

must admit that I was quite impressed with the 

passion and dedication each person brought 

to the seminar despite the differing interests 

and professional backgrounds.  However, I was 

surprised that even though most had signifi cant 

editing experience, they were generally unfamil-

iar with the publishing process as a whole.

This seminar has given me not only an excel-

lent introduction to the publishing process but 

also to the fi eld of professional editing. For a stu-

dent standing at the threshold of her career, this 

was an incredible opportunity, one for which I 

would like to express my gratitude to the Editors’ 

Association of Canada. Recently, I have been 

invited to pursue a collaboration with the Epoch 

Times, an independent international newspaper, 

and the insight provided by this seminar prom-

ises to be an invaluable asset.    �

Madalina Hubert can be contacted at 

hubert@yorku.ca 

Avivah’s ability to provide simple explanations and to divide it 
into clear stages resulted in an excellent learning experience. “ ”

Insights into the Publishing Process seminar
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rammar food for thought
 An editor’s observations on grammar and usage 

by Freya Godard

Language

How to choose 
the right word: 
timeless advice 
from the 
Fowlers T

he times, in its obituary of h.w. fowler in 1933, said 

The King’s English “took the world by storm.” Though it is less 

well-known today than H.W. Fowler’s Dictionary of Modern 

English Usage, it is available online. 

In the fi rst paragraph of the fi rst chapter, called simply “Vocabulary,” 

writers are urged to be “direct, simple, brief, vigorous, and lucid.” This 

principle is “translated” into fi ve rules, listed in descending order of 

importance, for choice of words. Anyone who hopes to write well, the 

authors say, should prefer (1) “the familiar word to the far-fetched”; 

(2) the “concrete word to the abstract”; (3) “the single word to the 

circumlocution”; (4) “the short word to the long”; and (5) “the Saxon 

word to the Romance.” �

The reason for the particular order in which the rules are given is that the 

most familiar word, though usually shorter than its “far-fetched” alterna-

tive, is occasionally longer. This happens especially when a word of Latin or 

French origin has replaced an older Anglo-Saxon word. Wed, for example is 

shorter than marry, but except in headlines and a few set phrases, it is by no 

means the familiar way of expressing the idea. The authors also point out 

An editor or writer looking for advice about vocabu-
lary can choose from a multitude of useful dictionaries, 
grammars, and style guides; but for completeness, suc-
cinctness, and grace of expression, none can compare 
with The King’s English, written in 1906 by the brothers 
H.W. and F.G. Fowler

 �  H.W. Fowler and F.G. Fowler, The King’s English, third edition (Oxford: Clarendon Press, 

1931), 12. The Fowler brothers’ collaboration ended with the death of F.G. Fowler in 1918, 

and H.W. Fowler was left to write A Dictionary of English Usage by himself, although the 

brothers had planned it together.
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Grammar food for thought

that it is not feasible for anyone 

but a linguist to discern the origin 

of every English word.

In 2006, a full century after The 

King’s English was published, the 

Fowlers’ fi ve rules are still valid. In 

fact, virtually every piece of bad 

writing seen today breaks at least 

one of them. The following para-

graphs give a few current examples, 

together with preferable alterna-

tives in parentheses and, in some 

cases, one or two sentences that 

contain the offending word.

In the category of circumlocu-

tion an all too common example is 

on a . . . basis, as in on a daily basis 

or on a regular basis. Use every day 

and regularly.  

Sometimes the offending word 

is simply a needless addition to a 

phrase, as in emergency situation 

or weather conditions. Omit emer-

gency and conditions.

The same is often true of skills. 

So we often see sentences like this: 

Many students need help with their 

mathematics skills. Delete skills.   

level, level of 

I do not think you understand 

the level of anger and resent-

ment that your activities have 

caused in the countryside. 

Delete level of. Or replace level 

of with how much and delete 

that after resentment. 

Some words should simply be re-

placed by a more familiar synonym:

assist, assistance (help)

consume. In articles about 

health and diet, consume is regu-

larly used in place of eat or drink.

experience (have):

      The CBC website is experiencing 

technical diffi culties

following (after)

ingest (swallow). Often found 

on containers of poisonous or 

otherwise inedible substances: 

If ingested, seek medical assis-

tance. (The dangler is another 

matter.)

individual (person, man, or 

woman)

limited (some, few, a few) 

prior to (before)

purchase (buy)

recall (remember)

require (need, demand)

response (answer)

select (choose)

signifi cant (important)

suffi cient (enough)

usage (use)

utilize (use) 

My particular bêtes noires when 

it comes to vocabulary are identify, 

provide, and appropriate. As well 

as breaking several of the Fowlers’ 

rules for choice of words, they are 

vastly overused.

identify (name, state, say):

 Why does a person go into busi-

ness? If you could identify only 

one reason, what would it be?  

(give, suggest)

Identify the specifi c concepts 

or principles involved in the 

proposals discussed above. 

(name, state, describe)

The police spokesman did not 

identify where the car had been 

found. (say)

provide (give):   

From a book about teaching 

arithmetic: Before beginning 

this activity, provide the stu-

dents with the ABC exercises. 

Throughout the book, provide 

was used this way at least a hun-

dred times.

appropriate (right, correct, 

suitable, proper, reasonable, wise, 

accurate, relevant).  This four-

syllable word of Latin origin with a 

rather narrow meaning has be-

come a universal term of approba-

tion.

You will learn how to choose the 

appropriate method for solving a 

statistical problem.” (right, correct, 

or best).

The foreign affairs critic has 

resigned after his controversial re-

mark that Canada . . . . Bill Graham, 

the Liberals’ interim leader, told 

reporters that under the circum-

stances it was appropriate for him 

to accept the resignation. (proper, 

right, or reasonable).

Dr. A., the director of a clinic at 

the children’s hospital, said, “It’s no 

longer appropriate to call yourself 

an institution dedicated to health 

when there’s a fast-food restaurant 

in the hospital.” (acceptable). 

Gerunds: A Postscript. In my column 

about gerunds last month, I neglected 

to mention that the most common 

alternative to using a gerund as sub-

ject at the beginning of a sentence is 

to start with it is. So a sentence like 

Talking on a cell phone while you’re 

driving is dangerous can be recast to 

read It’s dangerous to talk on a cell 

phone while you’re driving.    �

godard@colcomm.ca 
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TekTips

what’s fi lling up your hard drive? 

Spacemonger will display the data that is taking 

up all that space. http://tinyurl.com/nvoud

reduce the size of a photo using the 

free Irfanview graphics viewer and editor. After 

you install Irfanview, click File > Open to see 

your photo. Then click Image > Resize/Resample. 

Choose the relevant options. Click OK to preview 

the picture’s new size. Then save. 

http://tinyurl.com/nof61

Do you love crossword puzzles? Well 

Crossword Puzzle Games has thousands of them! 

You select a category, then link to a printer-

friendly version. www.crosswordpuzzlegames.com

And if you need help with your cross-

word puzzle, give One Across a try. Type in 

how many letters you are looking for, and it will 

generate a list of possible answers. 

www.oneacross.com

Is someone monitoring your browsing 

activity? Cover your URL trail with Window 

Washer. This program can shred fi les, empty your 

Recycle Bin, and fully erase your hard drive. 

www.webroot.com/consumer/products/window-

washer/features.html

Are you a mensa candidate? If you 

believe so, try the Mensa Workout. After calcu-

lating your score, it will tell you if you are Mensa 

potential or not. www.mensa.org/workout2.php

how old were you when the fi rst 

man landed on the moon? during the fall of the 

Berlin Wall? when O.J. Simpson was charged with 

murder? And how much older or younger are 

you than Jennifer Lopez? Tiger Woods? Prince 

William? Visit the Age Gauge to fi nd out. Type in 

your date of birth and it will do the rest. You can 

send a birthday card version to all your friends. 

www.frontiernet.net/~cdm/age1.html

 

Tips, tricks, and cool Web sites

http://tinyurl.com/nvoud
http://tinyurl.com/nof61
www.crosswordpuzzlegames.com
www.oneacross.com
www.webroot.com/consumer/products/windowwasher/features.html
www.mensa.org/workout2.php
www.frontiernet.net/~cdm/age1.html
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In the news

Are you planning to give your kids books as a gift this Christmas? 
A great way to make this happen is to make the gift a date—you, 
your children, and a bookstore. Make browsing the bookstore part 
of the gift, and let them pick what they want. If you can, go during 
off -peak hours or just after the holidays.

Here are some gift ideas from Chapters/Indigo, suitable 
for the primary and preschool level:

Th is is the Stable by Cynthia Cotton (preschool)
I Have a Little Dreidel by Maxie Baum (preschool)
Mrs. Claus Takes a Vacation by Linas Alsenas
Merry Un-Christmas by Mike Reiss
A Clever Beatrice Christmas by Margaret Willey

Sue Townsend, a bestselling novelist and award-winning playwright 
who has read obsessively all her life, even while giving birth to her 
children, is now blind. But, never to be put down, she fi nds humour 
and wit in her loss of sight. Read her interview in Th e Scotsman at 
http://living.scotsman.com/books.cfm?id=1612902006.

http://living.scotsman.com/books.cfm?id=1612902006
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if you were editing this book, the fi rst thing you’d query the

writer about is her name. Once you’d established that it’s for real, the next 

thing you’d do is ask about the title and suggest, perhaps, “Reading As a 

Writer.” Editing this book would indeed be a challenging job at the begin-

ning but then you’d dip into, well, you’d dip into the prose and before long 

you’d be exquisitely welcomed into the art of fi ne writing.  Austen, Balzac, 

Kafka, Marquez, Munro, Milton, Roth, Turgenev, and countless others 

people the pages in this book. Prose takes us on a guided tour of the tools, 

and along the way she shows us the tricks of the masters. 

The story “Learning from Chekhov” tells how Prose once taught a writing 

class several hours from her New York home. “The worst part was waiting in 

the New Rochelle Trailways Station,” she wrote. “The bus was often late, so I 

wound up being in the station, on average, forty minutes a week.” 

This time plus the travel time gave her ample opportunity to fall in love. 

“Reading Chekhov, I felt not happy, exactly, but as close to happiness as I 

knew I was likely to come. And it occurred to me that this was the pleasure 

and mystery of reading, as well as the answer to those who say that books 

will disappear.  For now, books are still the best way of taking great art and 

its consolations along with us on the bus.”

Prose had writers, readers, and editors in mind when she crafted this 

book. She calls it “A Guide For People Who Love Books And For Those Who 

Want To Write Them.” Chapters are mechanically structured into: Words; 

Sentences; Paragraphs; Narration; Character; Dialogue; Details; and Gesture. 

In this fast-paced culture we live in, it’s diffi cult to lean our heads upon 

the pillow and breathe in the carefully placed words, voices, and images of 

other writers without more than slight twinges of guilt along with the tick-

ing clock. But perhaps the most signifi cant reminder Prose repeats in this 

book is the importance for us to take this time—to experience and excel at 

what she refers to as “close reading” of the text. Or, as one reviewer put it, 

learning how to have “quality reading time.” Slow down, don’t move too fast, 

in reading as well as in many other tasks we set before our eyes.

She wrote about how, back in her early days as a student of literature, she 

would transcribe long passages by the masters into the text of her own es-

says. This allowed her to more easily notice fl aws in her work and 

a book review

Noreen Shanahan is Public Relations Chair, 

EAC Toronto branch. toronto_br_pr_chair@editors.ca
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by Noreen Shanahan

Back in her early days as a student of literature, she would transcribe 
long passages by the masters into the text of her own essays.BBBBBBack in hack in h
long passlong pas

develop ways to improve it. “I 

discovered that writing, like read-

ing, was done one word at a time, 

one punctuation mark at a time. It 

required what a friend calls ‘put-

ting every word on trial for its life’: 

changing an adjective, cutting a 

phrase, removing a comma, and 

putting the comma back in,” she 

said. “I have never lost the idea of 

Tolstoy or George Eliot nodding 

or frowning over my work, turning 

thumbs up or down.” 

Prose tells about an unforget-

table college instructor who taught 

her to line edit her work. “For 

any writer, the ability to look at a 

sentence and see what’s superfl u-

ous, what can be altered, revised, 

expanded, or especially cut is 

essential. It’s satisfying to see that 

sentence shrink, snap into place, 

and ultimately emerge in a more 

polished form: clear, economical, 

sharp.”  

Perhaps, if all writers took this 

advice seriously many editors 

would fi nd themselves out of a 

job—but oh, what a pleasure read-

ing would be! Prose often returned 

to this point. As a result, her read-

ers slowed down and luxuriated 

not only in her words but also in 

the gifted words of generations of 

enduring writers the world over. 

But there’s also something sub-

versive in the lessons of Francine 

Prose. She writes about “wrong 

words” and sentence fragments; 

she praises James Joyce for de-

liberately fumbling the language. 

“Wrong words are neither mistakes 

nor the product of the lazy writer’s 

assumption that one word is as 

good as another,” Prose said. “Nor 

are they the consequence of a 

bullying attempt to will the square 

peg of a wrong word into the round 

hole of the sentence. Rather they 

are the results of conscious, care-

ful deliberations of writers who 

thought a thousand times before 

they purposely misused a word, or 

gave another word a new meaning.”

In Joyce’s “The Dead” we read 

that Lily, the caretaker’s daughter, 

is literally run off her feet. We know 

it isn’t literally, says Prose, but that 

one word “literally” packs a bigger 

punch. So writers are encouraged 

to trust their writerly instinct; to 

study and learn from the masters 

rather than lean on stodgy old 

style guides and dusty dog-eared 

dictionaries. 

A little later on, however, she 

contradicts herself on this point, 

thanking her “saintly copy editors” 

for saving her from embarrass-

ing textual errors. She tells about 

re-reading The Elements of Style 

for the umpteenth time and being 

alerted to yet one more carefully 

nurtured grammar rule: “I fi nally 

nailed down the proper way to 

form the possessive of a word like 

Keats. (It’s Keats’s, but there are 

exceptions worth looking into.)”

Grammar is a fl uid, evolving 

thing. It’s important, she says, for 

a writer to show good judgment 

about the point at which he or she 

might want to adopt or surrender 

to neologisms and new usages. 

“Which is why, I believe, it’s 

necessary to hold the concept of 

clarity as an even higher idea than 

grammatical correctness, and why 

it’s essential to read great sen-

tences—that is, the sentences of 

great sentence-writers—along with 

your style book.”

Emily Dickinson was once asked 

to defi ne poetry. “If I feel physi-

cally as if the top of my head were 

taken off,” she said, “I know this is 

poetry.” Also in the quest to blast 

away heads, Prose says, it’s neces-

sary to break the rules and some-

times—but not every time—reject 

your editor’s sage, experienced, and 

time-weary advice.      �
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Networking directory

All events are in Toronto unless otherwise noted.

ART BAR POETRY SERIES
www.artbar.org 
Poetry Readings
When:  Tuesday, December 5 and December 12, 8 p.m. 
Where:  The Victory Café, 581 Markham Street (one 
block west of Bathurst Street, one block south of 
Bloor Street)
Cost:  Free; however, they pass a hat for voluntary 
donations  

ASSOCIATION OF TRANSLATORS AND INTERPRETERS OF 
ONTARIO (ATIO)
www.atio.on.ca 
It’s Christmas Time in the City!
When:  In Toronto: Friday, December 8, cocktails at 
6 p.m., dinner at 7 p.m.; in Ottawa: Friday, 
December 15, cocktails at 6 p.m., dinner at 7 p.m. 
Where:  Toronto: Westin Harbour Castle hotel, 1 
Harbour Square, south of Queens Quay West; 
Ottawa: the National Arts Centre, 53 Elgin Street, at 
Confederation Square
Cost:  $40 for members, $55 for non-members 
Contact:  See above Web site to print a registra-
tion form and fax or mail to ATIO before December 1 
for the Toronto event, or before December 8 for the 
event in Ottawa.  Please send communication to the 
attention of Catherine Bertholet at 1 800 234-5030 or 
613 241-2846. The e-mail address is info@atio.on.ca 
and the fax number is 613 241-4098.

THE BOOK LOUNGE
www.rabble.ca/lounge 
McClelland & Stewart Presents “Fall Politics”: 
Eddie Goldenberg, Allan Gotlieb, and Paul Wells are on 
hand to discuss their books 
When:  Wednesday, December 6, 6 p.m.
Where:  Chapters-Rideau bookstore, 47 Rideau Street, 
Ottawa, ON  
Cost:  Free
Contact:  khenderson@randomhouse.com  

BOOK PUBLISHERS’ PROFESSIONAL ASSOCIATION
www.bppa.ca
Saucy Santa Shindig
When:  Thursday, December 7, starting at 6:30 p.m.
Where:  Paupers Pub, 539 Bloor Street West (one 
block east of Bathurst Street, on the south side of 
Bloor Street)
Cost:  Free  
Contact:  Andrea Battiston at info@bppa.ca for 
further information  

CANADIAN AUTHORS’ ASSOCIATION—TORONTO 
BRANCH
www.canauthorstoronto.org
Monthly Meeting:  CAA members read from their 
works
When:  Thursday, December 21, 7 p.m.    
Where:  Northern District Library, 40 Orchard View 
Boulevard (one block north of Eglinton Avenue, west of 
Yonge Street), Room 200
Cost:  Free for members
Contact:  Ben Antao, president, at ben.antao@rogers
.com or phone 416 250-8885

CANADIAN FEDERATION OF POETS (CFA)
www.federationofpoets.com
The Visual Word
When:  Sunday, December 3, 2-4 p.m.
Where:  CJ’s Café, 2416 Lakeshore Road West, 
Oakville, ON  
Cost:  Free
Contact:  Elka Ruth Enola at ere@sympatico.ca or 
905 257-7075

Workshop and Critiquing Group—Oakville Chapter
When:  Tuesday, December 5, 7-9 p.m.
Where:  Timothy’s World Coffee, 321 Lakeshore Road 
East, Oakville, ON (one block east of Trafalgar Road)
Cost:  Free
Contact:  george_arnold@federationofpoets.com 

compiled by Anne Koenig

www.artbar.org
www.atio.on.ca
www.rabble.ca/lounge
www.canauthorstoronto.org
www.federationofpoets.com
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Ottawa Federation Poetry Café
When:  Sunday, December 17, 2-4 p.m.
Where:  Royal Oak II pub, downstairs, 161 Laurier 
Avenue East, between Cumberland and King Edward 
Streets, Ottawa, ON
Cost:  Free
Contact:  Richard Vallance at 613 744-1048 or view 
www.federationofpoets.com/ottawa.htm

Oakville Open Mic Event
When:  Thursday, December 21, 7-9 p.m. (please 
come earlier to register if you wish to read)
Where:  Timothy’s World Coffee, 321 Lakeshore Road 
East, Oakville (one block east of Trafalgar Road)
Cost:  Free
Contact:  george_arnold@federationofpoets.com or 
view www.federationofpoets.com/oakville.htm 
 

CANADIAN INFORMATION PROCESSING SOCIETY 
(CIPS)
www.cipstoronto.ca 
Dinner Meeting:  Speaker To Be Announced 
When:  Thursday, December 14, 5:30 p.m. 
Where:  The Ontario Club, 5th Floor, Commerce Court 
South, 30 Wellington Street West (northeast corner of 
Wellington and Bay Streets)  
Cost:  $39 for members 2 days before or more, $44 for 
members at the door, $55 for guests  
Contact:  Register online only.  For enquiries, e-mail 
jeffk@cips.ca.   

CANADIAN SOCIETY OF CHILDREN’S AUTHORS, ILLUS-
TRATORS AND PERFORMERS (CANSCAIP)
www.canscaip.org 
Monthly Meeting
When:  Wednesday, December 13, 7:30 p.m.  
Where:  St. Bonaventure’s Parish Centre, 1300 Leslie 
Street, next to the Toronto Botanical Garden at the 
corner of Leslie Street and Lawrence Avenue East
Cost:  Free
Contact:  416 515-1559 or offi ce@canscaip.org

THE CENTRE FOR REFORMATION & RENAISSANCE 
STUDIES
(University of Toronto) (CRRS)
www.crrs.ca 
“Why it is Important to Have a Friend in Oxford: 
Working in Libraries and Archives Containing 
Medieval Manuscripts”
When:  Friday, December 1, 3:30-5 p.m.  
Where:  Northrop Frye Hall, Room 205, 73 Queen’s 
Park Crescent East  
Cost:  Free  
Contact:  416 585-4468 for further information 
 

COACH HOUSE BOOKS
www.chbooks.com 
Book Launch:  Editor Marco Polo and Coach House 
books launch The Prix de Rome in Architecture: A 
Critical Retrospective, a look at the winners of the 
Canada Council’s Prix de Rome, from 1987 to 2003 
When:  Wednesday, December 6, 7-10 p.m.
Where:  Ballenford Books, 600 Markham Street 
(one block west of Bathurst Street, just south of 
Bloor Street)
Cost:  Free
Contact:  Evan Munday at Coach House books, at 
416 979-2217 or 1 800 367-6360 or by e-mail 
evan@chbooks.com for further information

CRIME WRITERS OF CANADA
www.crimewriterscanada.com
Author Signing:  Rick Gadziola will be signing copies 
of his book, Drawing Dead, the third book in his Jake 
Morgan mystery series
When:  Saturday, December 2, noon-3 p.m.  
Where:  Chapters Queensway, 1950 The Queensway 
(across from the Sherway Gardens Mall)  
Cost:  Free  
Contact:  info@crimewriterscanada.com for further 
information or visit www.rickgadziola.com 

www.federationofpoets.com/ottawa.htm
www.federationofpoets.com/oakville.htm
www.cipstoronto.ca
www.canscaip.org
www.crrs.ca
www.chbooks.com
www.crimewriterscanada.com
www.rickgadziola.com
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HUMBER SCHOOL OF CREATIVE AND PERFORMING 
ARTS
www.creativeandperformingarts.humber.ca  
Humber Writers’ Circle and ARS Medica Present: 
Authors Sylvia Warsh, Dr. Vincent Lam, Anne Marie 
Todkill, Linda Clarke, and the founding editors of ARS 
Medica
When:  Saturday, December 9, 10 a.m.-4 p.m.  
Where:  Lakeshore Campus East, Humber College, 
3199 Lake Shore Boulevard West, Building “J” (south of 
the Gardiner Expressway, just east of Colonel Samuel 
Smith Park Drive)  
Cost:  $95 (includes lunch)  
Contact:  Hilary Higgins at 416 675-6622, ext. 3449, 
or hilary.higgins@humber.ca   

NICHOLAS HOARE BOOKS
www.nicholashoare.com 
Nicholas Hoare/Globe & Mail Books and Brunch
When:  Sunday, December 10, 10 a.m.
Where:  King Edward Hotel, 37 King Street East
Cost:  $35 per ticket
Contact:  Nicholas Hoare Books at 416 777-2665

PAGES BOOKS & MAGAZINES
www.pagesbooks.ca 
Dave Bidini: Hockey, Sex, and The Imponderables
When:  Tuesday, December 5, 7:30-10 p.m. (doors 
open at 7 p.m.) 
Where:  Gladstone Hotel Ballroom, 1214 Queen 
Street West
Cost: Free
Contact:  See above Web site

Hockey Night in Toronto with Stephen Brunt, 
Stephen Cole, and Gare Joyce 
When:  Wednesday, December 6, 7:30-10 p.m.
Where:  Brass Taps Pizza Pub, 934 College Street 
(at Dovercourt)
Cost:  Free
Contact:  See above Web site
  

PROFESSIONAL LEARNING CENTRE, FACULTY OF 
INFORMATION STUDIES, UNIVERSITY OF TORONTO
www.plc.fi s.utoronto.ca 
Copyright in Images Course
When:  Wednesday, December 6, 9 a.m.-4 p.m.
Where:  Faculty of Information Studies, University of 
Toronto, 140 St. George Street (north of 
Spadina Avenue)
Cost:  $199 
Contact:  Register online

PROFESSIONAL WRITERS ASSOCIATION OF CANADA —
TORONTO CHAPTER
www.pwactoronto.org
Holiday/Editors Party (for PWAC members and 
invited editors only)
When:  Tuesday, December 5, 7 p.m.  
Where:  Northern District Library, 40 Orchard View 
Boulevard (one block north of Eglinton Avenue, west of 
Yonge Street)
Cost:  Free for PWAC members, pay what you can for 
guests ($10 suggested)
Contact:  Nate Hendley at nhendley@interlog.com 

RANDOM HOUSE OF CANADA LTD.
www.randomhouse.ca
Author Event:  Mireille Guiliano will sign copies of her 
book, French Women for All Seasons
When:  Wednesday, December 6, 2:30 p.m.
Where:  Teatro Verde, Hazelton Lanes, 
55 Avenue Road
Cost:  Free
Contact:  See above Web site

Networking directory

www.creativeandperformingarts.humber.ca
www.nicholashoare.com
www.pagesbooks.ca
www.plc.fi s.utoronto.ca
www.pwactoronto.org
www.randomhouse.ca
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ROYAL ONTARIO MUSEUM (ROM)
www.rom.on.ca
Super Heroes: From the Classical World to Comic 
Books Lecture
When:  Thursday, December 7, 7-8:30 p.m.
Where:  Royal Ontario Museum, 100 Queen’s 
Park Crescent
Cost:  $15 for members, $18 for non-members  
Contact:  416 586-5797 or e-mail 
programs@rom.on.ca; can register online

SOCIETY FOR TECHNICAL COMMUNICATION (STC)
www.stctoronto.org 
Monthly Meeting: Local Technical Writing and The 
Creation of Valuable Enterprise
When:  Monday, December 11, 7-9:30 p.m.  
Where:  North York Memorial Community Hall, Gold 
Room, Toronto Public Library, 5110 Yonge Street
Cost:  Free for members, $5 for non-members (fi rst 
time free)
Contact:  Rob Hanna at president@stctoronto.org or 
416 221-4113

TO LIVE WITH CULTURE 05/06
www.livewithculture.ca  
Author Event: Children’s author Lynn Blaikie reads 
from her book, Beyond the Northern Lights
When:  Saturday, December 9, 2 p.m.
Where:  Textile Museum of Canada, 55 Centre Avenue 
(one block east of University Avenue, south of Dundas 
Street West)
Cost:  Free; however museum admission is $6 for stu-
dents and seniors, $10 for all others
Contact:  416 599-5321 or info@textilemuseum.ca.  
For further information, view www.textilemuseum.ca. 

TORONTO PUBLIC LIBRARY
www.torontopubliclibrary.ca 
Live Long, Live Well Seminar
When:  Wednesday, December 13, 6:30-7:30 p.m.
Where:  Toronto Reference Library, Elizabeth Beeton 

Auditorium, 789 Yonge Street (on the east side of 
Yonge Street, one block north of Bloor Street)    
Cost:  Free  
Contact:  See above Web site

TORONTO ROMANCE WRITERS
www.torontoromancewriters.com 
Year-End Social
When:  Saturday, December 9, 1-4 p.m.  
Where: North York Central Library, 5110 Yonge Street 
(west side of Yonge Street, just north of 
Sheppard Avenue) 
Cost:  Further details to be announced  
Contact:  torontoromancewriters@yahoo.com for fur-
ther information

TORONTO WOMEN’S BOOKSTORE (TWB)
www.womensbookstore.com 
Book Launch:  Ella Shohat will speak about and read 
from her book, Taboo Memories: Diasporic Voices
When:  Saturday, December 9, 7 p.m.   
Where:  Innis Town Hall, 2 Sussex Avenue (located 
on the main fl oor of Innis College which is one of 
University of Toronto’s downtown colleges, west from 
St. George Street, south of Bloor Street)
Cost:  $7-20 sliding scale
Contact: Toronto Women’s Bookstore at 416 922-8744 
or see above Web site

WORLD LITERACY OF CANADA
www.worldlit.ca 
Exclusive Book Launch: Only 150 signed and num-
bered copies of The Scream by Rohinton Mistry and 
illustrated by Tony Urquhart will be produced.  All 
proceeds will go to support the work of World Literacy 
of Canada.
When:  Sunday, December 3, noon 
Where:  Grano Restaurant, 2035 Yonge Street (south 
of Eglinton Avenue) 

Networking directory

www.rom.on.ca
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Cost:  $500; please reserve a copy of the book by phone. World Literacy of Canada will 
courier the book to a buyer if the person is unable to attend the book launch.  
Contact:  416 977-0008 

THE WRITERS & EDITORS NETWORK (WEN)
www.wenetwork.org
Breakfast Meeting:  The Semi-Annual Member Readings  
When:  Saturday, December 9, 9-11:30 a.m.  
Where:  Canadiana Restaurant, Six Points Plaza, 5230 Dundas Street West, Etobicoke
Cost:  $13 for WEN members, $16 for non-members
Contact:  Mickey Turnbull-Coughlin at 905 824-5035 or register online, at least 
six working days before the date

THE WRITERS’ CIRCLE OF DURHAM REGION (WCDR)
www.wcdr.org 
Breakfast Meeting: Singer, songwriter, and entertainer Aengus Finnan 
When:  Saturday, December 9, 8:30-11 a.m.    
Where:  Sports Garden Café, Iroquois Park Sports Centre, at Victoria and Henry Streets, Whitby   
Cost:  $13 for members, $16 for guests
Contact:  Janet Boccone, breakfast coordinator, at breakfast2006@wcdr.org 
or 905 686-0211 to pre-register by noon of the preceding Wednesday.   �

Networking directory
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Do you enjoy designing 
publications and have a 
basic knowledge of Adobe 
InDesign? If so, Edition is 
looking for you. 

We need designers to 
layout the copy on the third 
weekend of the month 
from January to May 2007. If 
interested, please e-mail 
edition@editors.ca.
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Bon mots
The lighter side of life

The twelve days of Christmas
December 14
Dearest John:
I went to the door today and the postman delivered a partridge in a pear tree. What a 
delightful gift. I couldn’t have been more surprised. With dearest love and affection, Agnes

  

December 15
Dearest John:
Today the postman brought your very sweet gift. Just imagine, two turtle doves ... I’m 
absolutely delighted at your very thoughtful gift. They are just adorable. All my love, Agnes

December 16
Dear John:
Oh, aren’t you the extravagant one! Now I must protest. I don’t deserve such generosity. 
Three French hens. They really are darling but I must insist…you’re just too kind. Love, Agnes

December 17
Today the postman delivered four calling birds. Now really! They are beautiful, but don’t you 
think enough is enough? You’re being too romantic. Affectionately, Agnes

December 18
Dearest John:
What a surprise! Today the postman delivered fi ve golden rings. One for each fi nger. You’re 
just impossible, but I love it. Frankly, John, all those squawking birds were beginning to get 
on my nerves. All my love, Agnes

December 19
Dear John:
When I opened the door there were actually six geese a-laying on my front steps. So you’re 
back to the birds again, huh? Those geese are huge. Where will I ever keep them? The  
neighbours are complaining and I can’t sleep through the racket. PLEASE STOP!  
Cordially, Agnes

An oldie but goodie still worth a laugh 
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December 20
John:
What’s with you and those bloody birds???? Seven swans a-swimming. What kind of warped 
joke is this? There’s bird poo all over the house and they never stop the racket. I’m a nervous 
wreck and I can’t sleep all night. IT’S NOT FUNNY… So stop with the birds. Sincerely, Agnes

December 21
OK Buster:
I think I prefer the birds. What the hell am I going to do with eight maids a-milking? It’s not 
enough with all those birds and eight maids a-milking, but they had to bring their own cows. 
There are dirty great cow pats all over the lawn and I can’t move into my own house. 
Just lay off me. Ag

December 22
Hey Psycho,
What are you? Some kind of sadist? Now there’s nine pipers playing. And do they play... 
They’ve never stopped chasing those maids since they got here yesterday morning. The cows 
are upset and are stepping all over those screeching birds. No wonder they screech. What am I 
going to do? The neighbours have started a petition to evict me. You’ll get yours. From Ag

December 23
You Rotten Sod,
Now there are ten ladies dancing—I don’t know why I call those tramps ladies. They’ve been 
bonking those nine pipers all night long. Now the cows can’t sleep and they’ve got diarrhoea. 
My living room is a river of manure. The commissioner of buildings has subpoenaed me to 
give cause why the building shouldn’t be condemned. I’m getting the police onto you. 
One who means it, Ag

December 24
Listen You Ratbag:
What’s with the eleven lords a-leaping on those maids and aforementioned “ladies”? Some of 
those broads will never walk again. The pipers have started brawling with the eleven lords a-
leaping. All 234 of the birds are dead. They have been trampled to death in the orgy. I hope 
you’re satisfi ed, you rotten swine. Your sworn enemy, Miss Agnes McCallister

December 25 (From the law offi  ces of I. Grindem and Lovitt)
Dear Sir:
This is to acknowledge your latest gift of twelve fi ddlers fi ddling, which you have seen fi t 
to infl ict on our client, Miss Agnes McCallister. The destruction, of course, was total. All 
correspondence should come to our attention. If you should attempt to reach Miss McCallister 
at Happy Dale Sanitarium, the attendants have instructions to shoot you on sight. With this 
letter, please fi nd attached a warrant for your arrest.
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The staff of Edition

wishes you a peaceful

holiday and a Happy 

New Year. Edition 
appears again in 

February 2007!


